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Lowest Attendances Since 
Records Began 


SECOND QUARTER BoT FIGURES SHOW 
DROP IN ALL SIZE GROUPS 


EXTENDED 
$.0 HOURS 
FOR ESSEX 


ESSEX cinemas have been granted 
half-an-hour’s extension for Sunday 
shows. As from Sunday next they 
will be allowed to keep open until 
10.30 pm, instead of ten o'clock as 
al present, 

Essex County Council, meeting at 
Chelmsford on Tuesday, was told that 
severe competition television 
was being experienced on Sundays 
and television programmes were not 
subject to the restrictions that Sunday 
cinemas were. 

The Council took no action on a 
proposal by one of the borough coun- 
cils that smoking should be prohibited 
in Essex cinemas in view of the 
ossible link between smoking and 
ung cancer. 

Ten Essex cinemas were given per- 
mission to open from 4 pm (instead 
of 4.30) to 10.30 pm on Sunday 
October 13 to show “ War and 
Peace,” which has a running time of 
three hours 20 minutes. 


FBFM Exploring 


Festivals Choice 


THE COUNCIL of the Federation 
of British Film Makers has decided 
that the proposals for a Film Indus- 
try Board. in their present form, do 
not provide enough information to 
enable a firm decision to be made. 

It was agreed, however, that if any 
meeting were to be held for explor- 
atory discussions, the Federation 
would be willing to participate. 

It was also decided, at the coun- 
cil’s meeting on Tuesday, to explore 
the possibilities of a new method of 
selecting films for the main interna- 
tional film festivals at Cannes, Berlin 
and Venice. 

It was agreed that the importance 
and vaiue of these festivals, together 
with the Edinburgh festival, made 
British co-operation imperative. 

The council discussed the licensing 
or sale of films for television. Cer- 
tain provisional conclusions were 
reached and will be considered again 
at its next meeting. 


PROPERTY agents Goddard and 
Smith have received more than 400 
inquiries to date in connection with 
the seven Rank cinemas which are 
to be auctioned on November 14. 


CINEMA attendances during the second quarter of this year were the | 
_ lowest since the Board of Trade series of film industry statistics was 
started in 1950. 
The seasonal decrease during the quarter was also the highest so | 


far recorded, attendances being 14 per cent. lower than in the first 


quarter of the year. 


Current figures compiled by the Board of Trade Statistics Division show 
that admissions dropped sharply during the second quarter with a total of 
226 million—over 50 million, or 19 per cent., less than in the correspond- 


ing quarter of 1956. 


The drop was felt throughout all regions and all size groups. 


Gross takings of £22,342,000 were 
12 per cent. less than a year earlier 
and 15 per cent. below those of the 
first quarter of 1957. The average 
price paid for admission was slightly 
lower than during the first quarter 
23.7d. compared with 23.9d 

These statistics were compiled from 
4.221 cinemas (virtually all those 
known to have been commercially 
showing 3S-mm. films) with a 
capacity of 3.929.000 seats. This is 
22 theatres fewer than for the previous 


quarter. 


Cinemas of al! sizes showed de- 
creases, but the smallest houses, seat- 
ing fewer than 250, came off slightly 
the worst with a 21.3 per cent. 
decrease on the admission figures for 
the second quarter of 1956. House's 
seating 250 to S00 were the least 
affected. with a 16 per cent. drop. 

Attendance falls in different regions 
varied widely—from 13.9 per cent. in 
Wales. which has yet to feel the full 
effects of television, to 24 per cent. 
in the North Western region. Badly 
hit, too, were the Midlands which 
showed a 22.9 per cent. decrease. 

See table on page 6 


Metro Musical 
is Royal Film 


MGM's “LES GIRLS” has been 
selected for the 12th Royal Film 


Performance which will be held at | 


the Odeon, Leicester Square, on Mon- 
day, November 4. 

The selection committee, of which 
Lord Radcliffe is chairman, made tts 
choice over the week-end. The deci 
sion was announced by Lord Rank, 
president, and Ralph S. Bromhead, 
chairman, of the Cinematograph 
Trade Benevolent Fund. 

The Sol C. Siegel production of 
Cole Porter’s show is presented in 
CinemaScope and Metrocolor. Gene 
Kelly. Kay Kendall, Mitzi Gaynor 
and Taina Elg star. 

To date, the Royal Film Perform- 
ances have raised £270,578 for the 
CTBI 


Shepperton Refit to 
Cost £275,000 


ABOUT £275,000 is expected to be 
spent on the modernisation and 
extension of Shepperton Studios 
British Lion Films, the pareni com- 
pany, is to provide the finance. 

This is revealed in the company’s 


| annual report. 


The main scheme is to repair and 
modernise the studio’s four main 


| stages—A. B. C and D. 


Shareholders are warned that while 
the work is being carried out, earning 


capacity will be substantially reduced 
and trading results for the current 
year will show a loss 

During the first eight months, the 
studio was reasonably well occupied 
although demand for studio space 
dropped during the last four months 
of the year 

For the year ending March 31. 
trading profit fell from £165,104 to 
£141.750 reports Kine. city editor 
Dividend is maintained at 15 per cent 


Asian Flu Hits 
SCMA: Meeting 
is Postponed 


THE SCMA national executiv 


| National secretary, Bill Ellison, told 

| : “We had several letters of 
apology and many doubtful starters 

| It became doubtful if we could raise 

a quorum.” 

In view of the importance of the 
meeting—the question of ending ot 
varying the national agreement with 
the CEA was to be raised—it was 
decided to postpone it and make a 
tentative alternative date for Octobe: 


The London and Home Counties 
branch SCMA meets on Sunday 
liems on the agenda include resolu 
tions on: 

Abolishing the present Full House 
Value basis of compuling 
managers’ salaries and the institu- 
tion of a grading system at rates 
considerably above present 
ones, and increments for service: 

Proposals for a considerable increase 
in the basic salaries of assistant 
and relief managers, incre- 
ments for service; and 

| Proposals asking for double pay for 
Sundays and Bank Holidays and 
three weeks’ paid annual holiday 
An editorial to the branch's current 

newsletter says: “The national 

executive is waiting for guidance 
| from members all over the country 
on the policy it should pursue over 
getting rid of the present unsatisfac- 
tory national agreement, particularly 
the reducing scale, and raising pur- 
chasing power of cinema managers.” 
The branch committee is consider- 
ling the parlous”’ state of assistant 
managers Among measures pro- 
posed is payment for theatre sales 


BFPA TALKS ON 
THAT BOARD 


SIR DAVID GRIFFITHS’ pro- 
posal for a Film Industry Board was 
discussed at the monthly executive 
council meeting of the BFPA yester 
day. Wednesday. 

Also discussed was the effect on 
members’ interests of Clause 13 of 
the Cinematograph Films (Distribu 
tion of Levy) Regulations 1957—th« 
clause dealing with the definition of 
*tilms”’ and “ television films.’ 

Other items dealt with were: the 
return of the form for collection of 
Statistics relating to the remittance of 
overseas earnings on films: the report 
of the inaugural meeting of the 


1957-58 AITC. 
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EXTENDED 
$.0 HOURS 
FOR ESSEX 


ESSEX cinemas have been granted 
half-an-hour’s extension for Sunday 
shows. As from Sunday next they 
will be allowed to keep open until 
10.30 pm, instead of ten o'clock as 
at present, 

Essex County Council, meeting at 
Chelmsford on Tuesday, was told that 
severe competition from television | 
was being experienced on Sundays— | 


and television programmes were not | 


subject to the restrictions that Sunday 
cinemas were. 

The Council took no action on a 
proposal by one of the borough coun- 
cils that smoking should be prohibited | 
in Essex cinemas in view of the | 

ssible link between smoking and 
ung cancer. 

Ten Essex cinemas were given per- 
mission to open from 4 pm (instead 
of 4.30) to 10.30 pm on Sunday 
October 13 to show “ War and 
Peace,” which has a running time of 
three hours 20 minutes. 


FBFM Exploring 
Festivals Choice 


THE COUNCIL of the Federation 
of British Film Makers has decided 
that the proposals for a Film Indus- 
try Board. in their present form, do 
not provide enough information to 
enable a firm decision to be made. 

It was agreed, however, that if any 
meeting were to be held for explor- 
atory discussions, the Federation 
would be willing to participate. 

It was also decided, at the coun- 
cil’s meeting on Tuesday, to explore 
the possibilities of a new method of 
selecting films for the main interna- 
tional film festivals at Cannes, Berlin 
and Venice. 

It was agreed that the importance 
and vatue of these festivals, together 
with the Edinburgh festival, made 
British co-operation imperative. 

The council discussed the licensing 
or sale of films for television. Cer- 
tain provisional conclusions were 
reached and will be considered again 
at its next meeting. 


PROPERTY agents Goddard and 
Smith have received more than 400 
inquiries to date in connection with 
the seven Rank cinemas which are 
to be auctioned on November 14. 


| lower thz 


Records 


Attendances Since 


SECOND QUARTER BoT FIGURES SHOW 


DROP IN ALL 


SIZE GROUPS 


CINEMA attendances during the second quarter of this year were the 
lowest since the Board of Trade series of film industry statistics was 


started in 1950. 


The seasonal decrease during the quarter was also the highest so 


far recorded, attendances being 14 per cent. 


| quarter of the year. 


lower than in the first 


Current figures compiled by the Board of Trade Statistics Division show 
that admissions dropped sharply during the second quarter with a total of 


226 million—over 50 million, 
ing quarter of 1956. 


The drop was felt throughout all regions and all size groups. 


or 19 per cent., 


less than in the correspond- 


Gross takings of £22,342,000 were | 
12 per cent. less than a year earlier | 
and 15 per cent. below those of the | 
| first quarter of 1957. The average 
price paid for admission was sight | 


23.7d. compared with 23.9d. } 

These statistics were compiled from 
4,221 cinemas (virtually all those | 
known to have been commercially | 
showing 35-mm. films) with 
capacity of 3.929.000 seats. This is | 

2 theatres fewer than for the previous 
quarter. 

Cinemas of al! sizes showed de- 
creases, but the smallest houses, seat- 
ing fewer than 250, came off slightly 
the worst with a 21.3 per cent. 
decrease on the admission figures for 
the second quarter of 1956. Houses 
seating 250 to 500 were the least 
affected, with a 16 per cent. drop. 

Attendance falls in different regions | 
varied widely—from 13.9 per cent. in | 

Wales, which has yet to feel the full | 
effects of television, to 24 per cent. 
in the North Western region. Badly | 
hit, too, were the Midlands which | 
showed a 22.9 per cent. decrease. 

See table ¢ on page 6 
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| Performance which will 


Metro Musical 
is Royal Film 


MGM’s “LES GIRLS” has been 
the 12th Royal Film 
be held at 
the Odeon, Leicester Square, on Mon- 
day, November 4. 

The selection committee, of which 
Lord Radcliffe is chairman, made its 
choice over the week-end. The deci- 
sion was announced by Lord Rank, 
president, and Ralph S. Bromhead, 
chairman, of the Cinematograph | 
Trade Benevolent Fund. 


The Sol C. Siegel production of 


Cole Porter’s show is presented in 
CinemaScope and Metrocolor. Gene 
Kelly. Kay Kendall, Mitzi Gaynor 


and Taina Elg star. 


To date, the Royal Film Perform- 
ances have raised £270,578 for the 
TBF. 


Shepperton Refit fo 
Cost £275,000 


ABOUT £275,000 is expected to be | 
spent on the modernisation and | 
extension of Shepperton Studios. | 
British Lion Films, the parent com- |" 
pany, is to provide the finance, 

This is revealed in the company’s | 
annual report. | 

The main scheme is to repair and | 
modernise the studio’s four main | 
stages—A. B, C and D. 


waaay are warned that while | 


the work is being carried out, earning 


| capacity will be substantially reduced | 


and trading results for the current 
year will show a loss. 

During the first eight months, the 
studio was reasonably well occupied 
although demand for studio space 
dropped during the last four months 
of the year. 

For the year ending March 31, 
| trading profit fell from £165, 104 to 
£141.750 reports Kine. city editor. 
Dividend is maintained at 15 per cent. 


Asian Flu Hits 


S(CMA: Meeting 


is Postponed 


THE SCMA national executive 
meeting planned for yesterday (Wed- 
nesday) has been postponed because 
of Asian flu. 

National secretary, Bill Ellison, told 
KINneE.: “ We had several letters of 
apology and many doubtful starters. 
It became doubtful if we could raise 
a quorum.” 

In view of the importance of the 
meeting—the question of ending or 
varying the national agreement with 
the CEA was to be raised—it was 
decided to postpone it and make a 
sesteune alternative date for October 


The London and Home Counties 
branch SCMA meets on Sunday. 
Items on the agenda include resolu- 
tions on: 

Abolishing the present Full House 
Value basis of computing 
managers’ salaries and the institu- 
tion of a grading system at rates 
considerably above the present 
ones, and increments for service; 

Proposals for a considerable increase 
in the basic salaries of assistant 
and relief managers, and incre- 
ments for service; and 

Proposals asking for double pay for 
Sundays and Bank Holidays and 
three weeks’ paid annual holiday. 
An editorial to the branch’s current 

newsletter says: “The national 

executive is waiting for guidance 
from members all over the country 
on the policy it should pursue over 
| getting rid of the present unsatisfac- 
tory national agreement, particularly 
| the reducing scale, and raising pur- 
chasing power of cinema managers.” 

_ The branch committee is consider- 

ing the “ parlous”’ state of assistant 

managers. Among measures pro- 
posed is payment for theatre sales, 


BFPA TALKS ON 
THAT BOARD 


SIR. DAVID GRIFFITHS’ pro- 
posal for a Film Industry Board was 
| discussed at the monthly executive 
council meeting of the BFPA yester- 
day, Wednesday. 

Also discussed was the effect 


on 
| members’ interests of Clause 13 of 
the Cinematograph Films (Distribu- 


tion of Levy) Regulations 1957—the 
| clause dealing with the definition of 
“tilms and “ television films.” 
Other items dealt with were: the 
return of the form for collection of 
siatistics relating to the remittance of 
overseas earnings on films; the report 
}of the inaugural meeting of the 
| 1957-58 AITC. 
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Revaluation 


HE hard facts of the Board 

of Trade statistics for the 
second quarter of the year 
present a solemn picture of 
the most serious decline in 
box-office attendances since 
the boom years of the war 
period. 

The stark figures provide 
ammunition for the Jonahs 
who persistently cry that the 
film industry is being over- 
whelmed by television. 


It is true that the industry is 
meeting increasingly stiffer 
competition, but not from 
telev. sion alone. The basic 
problem of the industry is 
really supply of product— 
top-quality films with the 
widest po sible appeal. 


Major Factor 


This year has been by no means 
a vintage year for pictures. 
In the final analysis, this wll 
be shown as the major factor 
in the decline. There is 
sufficient evidence in the 
trade to show that the best 
pictures are competing on 
favourable terms with other 
forn- of recreation and this 
underline: the fact that there 
is now an even sharper dis- 
tinction between the earning- 
power of the best and the 
average programmes. 


The greatest difficu'ty of the in- 
dustry is to meet the public 
demand for a h'gher average 
quality of product on and the 
requ'renents of the conven- 
tional pattern of release. 


This points to the urgent need 
for revaluation of trading 
practices. It emphasises the 
problem of redundancy; and 
the quest'ons of olaying the 
best films to the fullest extent 
of the r earning capacity, pro- 
gramme length and content 


and the more forceful sell'ne 
of pictures on individual 
lines. 
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TAX 


ment issued after last eck’s 

meeting of the All-Industry 
Tax Committee that the new cam- 
aign will follow the pattern of 
ast year's effort. 

There appears to be no valid 
reason for a _ radical departure 
from the excellent precedent 
established by the committee in 
presenting a factual, fully docu- 
mented case, unattended by 
national propaganda to secure pub- 
lic support. Experience and Par- 
liamentary opinion endorse the 
conclusion that this is, by far, the 
wisest and most effective course 

The composition of the commit- 
tee remains unchanged. This week 
the sub-committee of the presidenis 
of the four associations, Sir Alex 
King and the three financial 
advisers started the task of re- 
assessing the needs of the industry 
in the light of the ever-changing 
circumstances. 


appears implicit in the 


unanimously agreed re- 
appointment of Clifford 
Barclay as chairman of the com- 
mittee is to be welcomed. His 
shrewd mind and impartiality are 
great assets. 

It will be of satisfaction to in- 
dependent exhibitors to know that 
Sir Alex King is actively participat- 
ing in the preparation of the new 
case. 

In the re-appointment of Ellis 
Pinkney as secretary of AITC and 
Stafford Picton as public relations 


adviser, the industry again is well 
served 
T needs to be emphasised, 


perhaps, that the tax cam- 
paign is not the concern of the 
exhibitor alone. 

The welfare of all sections of 
the trade and everyone employed 
in it depends upon a substantial 
reduction of the tax, or, better still, 
its total abolition. 

The trade’s interests will be best 
served, therefore, by absolute 
unity in the approach to the 
government. And this can be 
achieved only if trade effort is 
channelled through the medium of 
the AITC. 


MIDST all! the well-deserved 
4 congratulations that were on 
everyone’s tongues at Pinewood's 
2Ist birthday party on Monday 
there was a very welcome and en- 
couraging note of high optimism. 
On occasions like this there is 
often a tendency to dwell complac- 
ently on the past, but there was 
nothing like that in the speeches at 
Pinewooa. There were, naturally, 
proud references to what had al- 
ready been achieved but, for in- 
stance, John Davis's introductory 
remarks were a model exposition of 
satisfaction with the present and 
ambitious enthusiasm for the future, 
and everyone, I know, was glad to 


CAMPAIGN # PINEWOOD’S BIG 
DAY e SHARE DEAL e METRO HONOUR 


hear Lord Rank talk about still be- 
ing here in 21 years’ time. 

was particularly interested to 
hear George Drew’s reflection that 
British production may develop to 
an extent where it will * compete 
with Hollywood on their own 
ground.” 

Mr. Drew should know something 
about that for, as a Canadian, he 
has close contacts with the United 
States. Incidentally, the choice of 
Mr. Drew as proposer of the main 
toast could not have been more ap- 
propriate. In addition to having 
been a dedicated film-fan since the 
days of “ The Great Train Rob- 
bery,” he represents the 
country in which The Rank Organi- 
sation made its first excursion into 
the world market and he clearly has 
a deep appreciation of the value of 
films as a power for international 
amity. 


QOME of the 500 or so guests 
were, no doubt, making their 
first acquaintance with the behind- 
scenes aspect of a studio, and I have 
nothing but praise for the way the 
staff had organised the conducted 
tour. 

It is not easy to demonstrate 
highly technical processes to a non- 
technical audience, but such difficult 
subjects as lighting, sound, art work, 
svecial effects and even back-pro- 
jection and travelling matte were put 
over with excellent showmanship 
and with no danger of the guests 
being blinded with science. 

It would not. of course. have 
been fully a Rank occasion without 
a touch of showmanship. This was 
supplied also by two entertaining 
side events. During the afternoon 
a large number of gas-filled balloons 
were released. Each carried a token 
with a message (printed in four 
languages) from a Rank contract 
artist asking the finder to get into 
touch with the signee. when he or 
she wou!d hear “* something to their 
advantage.” 


On retiring from 
AB-Pathe, general 
manager Bill”’ 
Fielder met his 
oldest friends and 
associates and was 
presented with a gift 
on behalf of every- 
one in the company. 
He is pictured here 
with Macgregor 
Scott 


1957 


Since some of the balloons, it is 
expected, may land as far away as 
Poland and Yugoslavia, it was 
wisely decided to suit the prizes 
awarded to the people earning them 

Another aerial stunt was the re- 
lease of over 300 homing pigeons, 
which flew back to cities all over 
this country and the Continent bear- 
ing messages of greeting from Pine- 
wood and Rank contract artists. 


HE birthday event had, of 

course, already won nation- 
wide pubiicity before it occurred, 
through the * 21 Girl competition 
arranged to find beautiful girls, each 
aged 21, from 21 different areas of 
Great Britain to be guests at the 
party. The competition was run in 
conjunction with the Odeon and 
Gaumont cinemas. 

Was it by coincidence that the 
number of provincial newspapers 
in the scheme was 
exactly 2 


HE festivities were continued 

and extended on Tuesday 
evening at the Savoy Hotel, when 
the five trade associations had Lord 
Rank as their guest of honour. 

It represented the official pleasure 
and pride of everyone in the indus- 
try that the great work that Lord 
Rank has done for British films 
over sO many years had been recog- 
nised by his elevation to the peer- 
age. 

Tuesday's was, of course, an 
occasion for more sincere congratu- 
lations for Arthur Rank, and under- 
lying them was an atmosphere of 
affection, for 1 doubt whether there 
is any man who has reached so high 
an estate in his chosen career and 
yet re.ained so well the simple touch 
and the true regard of his fellows. 


NCIDENTALLY, the national 
press have carried stories that 
Lord Rank is retiring. 

This, I am assured, should not be 
taken as meaning that he is retiring 
in the accepted sense. 

The fact is that he is taking a less 
active part in the administration of 
the group, which in recent years has 
been placed more and more in the 
very capable hands of John Davis 
and his colleagues of the board. 


ACCORDING to King.’s city 
editor some very interesting 
share deals are now taking place. 
The outcome is likely to make 
interesting reading within a few 
weeks. 

Current feature of the film share 
market was another sudden burst 
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Lt.-Col. A. C. Bromhead, senior trustee of the CTBF, laid the first brick 
of the Reginald C. Bromhead Memorial Wing at Glebelands last Friday 


of activity in ABPC’s Ordinary 
which rose 2s. 3d. to 14s, 9d. 

It wasn’t so very long ago that 
they rose sharply, and just as 
quickly relapsed. 


T is the mixture as before, so 

far as the Ang!o-American 

films agreement is concerned. The 
rt renewal of the pact in 
Washington took the conferees only 
about three hours of active negotiat- 


ing. 

Actually the most interesting pro- 
ceedings took place off-stage. My 
New York correspondent tells me 
that there was much anxious debate 
about rumours current in America 
(despite Mr. Peter Thorneycroft’s 
official denial) of a further devalua- 
tion of sterling in terms of the U.S 
dollar. 

Any additional watering of the 
pound would be a sad blow for the 
American companies, for while it 
wou'd enable them to cut their 
budgets for films made in Britain 
(i.e. sterling would be cheaper to 
purchase) their remittances would, 
of course, be adversely affected. 

The American delegates sought no 
concessions because of their fore- 
knowledge of the fact that Great 
Biitain is still strugg'ing manfully 
with a dollar shortage, and their 
realisation of the impracticaility of 
ihe British meeting a demand for 
maior changes. 


ONGRATULATIONS to 

Metro. To Leo’s company 

goes the honour of presenting the 

film at this year’s Royal Film 
Performance. 

With the choice of “ Les Girls ” 
honours also go to America. This 
Sol Siegel product‘on stars the 
popular Gene Kelly with Mitzi 
Gaynor, Britain's Kay Kendall and 
Taina Elg. 

A musical, with score by the 
evergreen Cole Porter, the film is 
light escap‘st fare and should prove 
to be a popular choice. 


HE hardest worker Holly- 
wood has sent over here 
for a long time. That, I think, is 
a fair verdict on Jayne Mansfield, 
who stepped off a piane at London 
Airport last week to face a tightly 
packed itinerary as close-timed as 
the D-Day landing. 
Her programme, I am_ assured, 
was one of the biggest things ever 


handled by 20th-Fox’s British 
publicity team. 
That I can believe. In the six 


days she was here she featured in 
four television shows in addition 


to endless press receptions and 
personal interviews. 

The Fox publicity team pulled 
off the miraculous by carrying the 
programme through to the dot yet 
sull managing to keep everyone 
sweet. 


PPPHE barrage of cameras and 

; questions let up only for 
hairdressing appointments with 
personal hairdr.sser Doris Dur«us 
who accompanied Miss Mansfield 
from Hollywood. 

Separate arrangements were made 
at London Airport for photo- 
graphers and the television and 
newsveel crews; then for television- 
ra@#o and press interviews. 

And as soon as the star was 
instal’ed in the Dorchester Hotel 
there were further personal inter- 
views followed by a large press 
reception in the evening for national 
newspapers. 

The rest of her stay here was 
conducted at the same wh’‘rlwind 
pace and included visits to the 
Mansion House to convey greet- 
ings from the Mayor of Los Angeles 
to the Lord Mayor of London and 
to the Tate Gallery where she was 
received by Sir Gerald Kelly. 


A] EVER once did Miss Mans- 

4 field's charm leave her— 
even when faced with the more 
impertinent quest ons. Hard-bitten 
journalists who came to scoff were 
frankly taken aback. 

Miss Mansfield made a splash 
not only in journalistic circles. The 
public broke the barriers outside 
the Carlton, Haymarket, on Thurs- 
day, when she made a _ personal 
apoearance for the premiere of 
“Oh! For a Man!” 

1 can’t remember crowds like 
that for a very long time—and Miss 
Mansfield, remember. was the only 
star on show that night. 

There were huge crowds agajn 
when she made personal appear- 
ances at the Granada cinemas, 
Woo!wich and Tooting. on Mordavy 

-more testimonials to the hard 
work of Mss Mansfield and the 
Fox publicity department. 


T has been extremely gratify- 
ing to receive so many verbal 
and written messages from people 
in this country and abroad, convey- 
ing congratulations and appreciation 
of our Golden Jubilee edition. 
Sone have cone from out of 
the blue and recall the early days 
of the trade and the paper. 
Among them was that from C. A. 


Heron, son of the late E. T. Heron, 
founder of the original Kinemaio- 
graph and Lantern Weekly. 


NOTHER came from C. H. 

s Buckland, who was on the 
advertising staff of the paper in 
Heron's days. 

Buckland nostalgically writes of 
the first film shops established in 
and around Wardour Street, He 
mentions the old Vitagraph com- 
pany, Western Imports, handling 
the Chaplin-Keysione comedies, 
Ideal Films and Independent Films 
among others. 

Those, of course, were the days 
of the 30-shilling programmes of 
up to 10,000 ft. 


1 UCKLAND’S memory 
back to 1913 when 
were 21 cinemas in London. 

At that time Heron celebrated 
his 21st year in the printing busi- 
ness. He gave his staff a day’s out- 
ing to Weston-super-Mare. Each 
member of the staff also received a 
golden sovereign. 


goes 
there 


NCIDENTALLY, the Cathay 

Organisation of Singapore 

has drawn my attention to the 

accidental transposition of lines of 

type in the Maaya and Singapore 
survey in the Jubilee edition. 

The 4 million dollar Odeon and 
the two new studios, referred to in 
the article belong, of course, to the 
Cathay Organisation. 

We gladly put the record right. 


vn OES the Board of Trade 

want British films?” That 

is the question posed by ACTT in an 

editorial in the union’s magazine, 
Film and TV Technician. 

For many months past. the union 
has been expressing its fears about 
the dearth of studio space and re- 
cently raised the matter with the 
President of the Board of Trade. 

The general manager of A.C.T. 
Films wrote drawing the President's 
attention “ to the very serious situa- 
tion that has arisen concerning the 
availability of adequate studio space 
for the production of British films.” 


iw was pointed out that the 
situation particularly 
grave for the smaller independent 
producers such as A.C.T Films. 
But the Board of Trade has taken 
the vicw that no useful purpose 
cou'd be served by a review of 
studio space. It is believed that the 
rep'y was based on a statement 
made by the President in February, 
1955, when he sad: “I must make 
it plain that I have no respors.bility 
for the erection or sale of individual 
film studios. The Government’s 


Jim Poole wasted no 
time in booking the 
Boulting brothers’ com- 
@ edy LUCKY JIM for 
his Poole’s Circuit. He 
signed a contract for 
the British Lion picture 
¢ immediately after a 
@ screening in Edinburgh. 
Photograph shows Mr. 
¢ Poole with Ian Car- 
‘ michael, star of the film 


policy for the film industry is carried 
out on a much broader basis." 

But ACIT is far from satisfied 
“Is the encouragement of the 
smaller indep.ndent producers to 
make British films for showing not 
on.y to Britain but to the world a 
* useful purpose ’ or is it not?" asks 
the editorial. 


I! is also pointed out that there 
is a growing tendency to put 
television programmes on film and 
American producers are particu- 
larly advanced in this practice. 

“In Britain we shall be faced with 
the alternative of doing the same or 
seeing our television screens become 
more and more Americaniscd while 
British TV programmes are scarcely 
seen abroad at all,”’ it is stated. 

“Is encourag.ng British television 
a uscfu! purpose or is it not? The 
Board of Trade must think again 
and think quickly,” the article con- 
ciudcs. 


{* is true that the industry has 
lost valuable studio space to 
other uses, but some of it only 
temporarily. 

It is true also that additional, if 
small, studio space has become 
available in recent years, but even 
some of this has closed through 
lack of support. 

It is a matter of simple economics 
that expensive stud.os cannot be 
maintained unless there is an ade- 
quate volume of production to keep 
them occupied. The two factors, 
expansion and economics, must be 
reconciled, and this is a matter for 
the trade, rather than the Govern- 
ment. 


HERE are some _ personnel 
changes at Rank Screen 
Services. De-ek Younghusband has 
succeeded A. M. Malin as West 
Regional manager at Bristol. 
“Mike” Malin is leaving on 
conclusion of his contract after 
eight years’ service w.th the group. 
During his time with Rank 
Screen Services and Theatre Pub- 
licity he had been responsible for 
sales promotion at head office and 
went to Bristol two years ago to 
set up the West Region, implement- 
ing a new development in RSS 
Policy. 


ANK Film _ Distributors 
obviously has a_ “hot 
property in “ The Naked Truth,” 
British production which is coming 
along shortly. 
It is a story of how the victims of 
a scandal magazine attempt to turn 
the tables on its publisher: a topical 
plot, if ever there was one. 


THE STROLLER 
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Cannes Ad. Festival, by W. A. CATHLES | Pardo; United States: Don E. Wid- 


lund; France: Henri Henault, Roger 
Mery; Italy: Count Metello Rossi 
| di Michele Tufaroli- | 
| Luciano; Scandinavia: Thomas E. 
oor ri is owing— | Oleson; Switzerland: Adolf Wirz, 
M. Bertrand. 

A full social programme included 
° two dinners, a buffet dance, an excur- 
wo inor uccesses sion to the islands to hear and see | 
Son et Lumiére, a gala international | 
p . | radio show, and a special showing of 
BRITISH commercial films made a poor showing at Cannes in the Fourth | the British film ‘“ The Admirable | 
International Advertising Film Festival which ended with a midnight pre- | Crichton.” A coach trip was arranged | 


sentation of awards last Thursday. to take the ladies to nearby resorts. 
One hundred and forty-two entries—the biggest single batch in a total There were numerous private par- | 

of 655—competed with the best from 17 other countries. And 175 British | ties. The Rank Screen Services’ 

delegates forming the strongest national representation saw them win | de legation headed by Gerard Holds- 

nothing more than two honourable mentions. worth, managing director, entertained | 
These minor successes were: friends and associates afloat. 


Live action up to 30 metres: | of the jury, said: “Each year this The Rank party included B. H. 
“ Straight From the Packet,” a film | event becomes more important for | Annett and his wife, Martin Stevens 
promoting Quaker Oats, advertising | advertising all over the world.” | and Lionel Gale. 
agents for which are Foote, Cone and It had not been an easy task to| Pear} and Dean, Ltd., gave a num- | 


Belding, Ltd. Produced by Rayant judge so many films from some 20 | ber of cocktail parties. Its strong 

Pictures, Ltd., it was directed by | countries. And it had taken the jury | team included Ernie Pearl, Dickie 

Darcy Conyers. 25 hours to see them all and reach | pearl and Bob Dean and their wives, Stanley C. Mills, ABC publicity 
Television Commercials: “* Chelsea their decisions. Colin Laird, Byron Lloyd and Bruno and advertising manager, centre, 


Pensioner.” for the Cheese Bureau, “We have had a hard time,” said | Kiwi. greeting James and Mrs. Totman 
whose advertising agents are the J.| the jury president, “but we feel it 
Walter Thompson Co., Ltd. Produced | has been a useful job. It has contri- 
by Nicholas Cartoon Films, Ltd., it | buted to the improvement of adver- 


on their arrival from Copenhagen 
on Friday. Mr. Totman, Stanley 
Warner’s New England zone 


_Screenspace, Ltd., entertained at a 
villa overlooking Cannes _ bay. 
Dimitri de Grunwald and André 


' 
was directed by D. N. Spargo. tising, which has an important role od alle. ; | | advertising manager, is here under 
British delegates were bitterly dis- | to play in the economic future of the ty were excellent and amusing a reciprocal ouuanineet with 
appointed at the failure of their | free world.” osts. ABC 
films, but it was generally agreed that Other members of the international Bill McKeachie, of McCann- 
Continental productions were more | jury were: Erickson, gave cocktails. 


Se . Film men among the strong British 
By comparison, most British entries Britain: R. A. Bevan (Institute of delegation included Guy Presbury, 
displayed a flat-footed approach. a sme 7 pn Advertising) ; Hubert | managing director, S. Presbury and | Wynne and R. H. Lloyd, directors 
The French won the Grand Prix | Oughton (Advertising Association). Co., Ltd.; H. M. Edgar, director,| Wynne Film Productions, Ltd.; J. 
du Festival with a live action film| . Germany: Wilhelm Tigges; Bel-| World Wide Animation, — Ltd.; | Crichton Slagg, director, and Lindsay 
for Maggi soups. Entitled “ Opera | gium: Willy Dewalhens, Léon R. | Bernard Gitter, of a and Batche- Turner, of Anglo-Scottish Pictures, 
Bociif,” it presented an opera-ballet | Gits; Spain: Manuel Perez Sainz- | lor Cartoon — Films, Ltd.; D. C.| Ltd. 
of oxen dancing and singing the | ~— soem Ty 
qualities of the product. Producers 
were Cinéma et Publicité, Paris 
Both the other major awards—for 


| ADMISSIONS : THE SAD STATISTICS: 


marks and for originality of tech- | 
nique—went to Central-Film SA, of | Cinemas: summary of atntetons anf gs gross catinge, March 31-June 29, 1957: analysis by size of cinema and region 


imaginative and highly entertaining. 


Admissions Gross box-office takings 
Other Winners Number of Percentage | Percentage Percentage “Percentage 
cinemas change com- | change com- change com- | change com- 
Other countries represented among | reporting Thousands — ee aoe £000 pared with | pared with 
the winners and runners-up in the | the <n the Ist the 2nd the Ist 
various categories were: Belgium. —_ of Genees of | Quarter of | Quarter of 
Germany, Holland, Denmark, United | 56 1957 
States, Italy, Spain and South Africa. | Size of cinemas (number of seats) : | 
Films from Eastern Europe came 250 and under “ 143 1,280 21.3 8.9 108 12.9 11.5 
251-5 
from Hungary and Czechoslovakia. | rot a ne ts ve oe 841 17,638 16.0 —13.4 1,455 ~ 99 —12.9 
An entry from Budapest won an| 301-750 905 31,289 | 20.6 14.4 2,617 | —148 14.0 
honourable mention in the category | 1,001-1,250 an | 
for cartoon films up to 60 metres. > 8.2 13.8 
British performance was particu- |  1,251-1,500 328 25,522 ~ 18.9 14.2 2,582 10.0 15.1 
larly disappointing in the section for | 1,501 1,750 eee os ‘ 255 24,977 19.7 2'766 12.1 15.5 
television commercials. Ours was the | 1,75! -2,000 ene eee “ 185 21,782 18.8 - 15.0 2,506 — 10.8 - 16.3 
bignest entry—59 out of 11s—but we 200 28,994 18.1 ~15.8 3,589 10.1 16.7 
award went to America. | Northern wes a 424 21,252 16.5 | 2 - 
Particularly galling was the fact East and West Ridings... 20,62 21.9 «| lea - 133 
that the second prize went to a film | North Midland 297 12.956 | 1,295 —13.1 15.9 
advertising Senior Service cigarettes, | Fastern 213 10,650 17.0 | 11.9 1,2 10.6 12.5 
inasmuch as the advertising agency London and South Eastern 596 46,376 18.6 | 14.5 5,703 10.2 15.4 
handling this was British. But the! southern 9 
production was by Cinéastes Associés South Western 333 91964 166 “137 1108 11? ~ 163 
of France. | Midland... 338 17,551 22.9 | 17.2 1,774 16.2 18.1 
_ This year the Festival was for the | North Western 610 31,868 24.0 | - 15.6 2,779 17.1 16.3 
first time presented jointly by Inter- | Wales 342 12,977 | 13.9 
national Screen Advertising Services | } < 1 14.3 1,112 11.0 — 14.3 
Sco 2 
(the founders) and _ International | | 2678 | 8.7 10.0 
Screen Publicity Association All cinemas in Great ‘Britain 4.221 226.156 19.0 — 
The awards were distributed jointly 43 22,42 13.0 
by Ernest Pearl (chairman. Pear! and Independent Television areas centred | | 
Dean, Ltd., London), president of | $30 | 
and Jean Mineur, president of | Birmingham te 358 18°580 333 2 
Mr. Pearl said the Festival had Emley Moor (Yorkshire) ... 406 on 
more than 700 delegates and over 6£0 | 
films it had been a very great suc- | hse number of cinemas epertng and total seating myney are shown below: 
smali countries with limited produc- | 2nd Quarter of 1957 2nd Quarter of 1956 Ist Quarter of 1987 
had fone ao Number of cinemas 4,221 4.424 
ope that one day one Number of seats 3,929'136 


Source: Statistics Division, Board of Trade. 


Hubert Strauf, German president | 
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Rank and Pinewood Challenge World 


DAVIS SAYS TEAM ENGAGED ON ~ 
BIGGEST PRODUCTION EFFORT 


THE 21ST anniversary of the opening of Pinewood Studios on September | 
30, 1936, was celebrated by a luncheon at the studios on Monday, followed | 


by a conducted tour of the studios. 

Among the 500 guests were repre- 
sentatives of the whole industry. 
Among those at: the top table with 
Lord and Lady Rank and John and 
Mrs. Davis were: George Drew, 
High Commissioner for Canada, and 
Mrs. Drew; Ernest Marples, Post- 
master-General, and Mrs. Marples; 
Mrs. V. L. Pandit, High Commis- 
sioner for India; Sir Claude Corea, 
High Commissioner for Ceylon, and 
Lady Corea: Sir Clifton Webb, 
High Commissioner for New Zea- 
land, and Lady Webb; Mohammed 
Ikramullah, High Commissioner for 
Pakistan, and the Begum Ikramullah ; 
M. Jean Chauvel, French Ambas- 
sador, and Madame  Chauvel; 
Viscount Astor; Lieut.-Gen. Sir Ian 
Jacob and Lady Jacob; L. W. 
Brockington, president of Odeon, 
Canada; Sir Philip Warter; and 
Kenneth More. 


Important Occasion 


John Davis, who presided at the 
luncheon, said it was a very import- 
ant occasion for The Rank Organisa- 
tion, and not unimportant also to 
the British film industry. 

A anniversary was an 
important event in anyone's life, but 
it stood out as a landmark in the 
life of a studio that had constantly 
produced films of importance and 
was today producing films of greater 
importance and world regard than 
ever before. 

They were now in the midst of 
their biggest production effort and 
he sometimes wondered whether 
Lord Rank, when he went into the 
venture 21 years ago, ever contem- 
plated a production programme of the 
Seaguiende of the present effort. Lord 

nk was, however, giving it his 
whole-hearted support. 

In 1957 the organisatian produced 
18 films and in the current year 
would produce 20—mainly for the 
international market. These would 


siar their own artists, whose world | 


reputation was growing, and in addi- 
tion the programme would be con- 
solidated by international stars from | 


Europe and the United States. i. 


The programme would cost in 
excess of £5,000,000. 


The world thought of films mainly 


in terms of stars, but producers, | 
directors and the technicians were | 
just as important, and these valu- | 


able people would be unable to 
function without the support of all 
the other craft grades: the making 
of films was truly a team effort. 

Motion-picture making was cn art, 
so it followed that few masterpieces 
were produced, but many fine films 
were made. 

No fewer than 63 different grades 
of technicians were involved in the 
making of a motion picture at Pine- 
wood, “ not forgetting those dreaded 
people, the cost accountants,” and 
every grade was represented at that 
luncheon. 

At the present time the studio 
employed 1,750 people, of whom 20 
had been with them for the full 21 
years, and 288 for over 15 years. 
These figures demonstrated not only 
the loyalty of the staff but also the 
happy relationship between employer 
and employee: and they showed 
that the stability of British produc- 
tion represented by the 
organisation. 


Morale Never Higher 


“T am proud to tell you,” said 
Mr. Davis, “that today the morale 
in our studio has never been higher ; 
this, particularly, at a time when 


there are problems in the motion 
picture industry. 

“You are all aware that, in the 
short space of 20 years, we have set 
up in addition to our production and 
theatre activities a world film distri- 
bution organisation, the sole purpose 


Lord and Lady Rank and John and Mrs. Davis with one of the 21-year-old 
girls chosen for the birthday celebrations, Jean Carder from Plymouth 


At the top table at the Pinewood lunch: 


The High Commissioner for” 
Canada, the Hon. George Drew, with John and Mrs. Davis and Lord Rank 


of which is to further the making of 
British films. 

* This is the first and the only one 
that has been set up by any country 
that does not operate through an 
American organisation or Holly- 
wood.” 

Naturally, they had material in- 
vestments in many countries, and the 


first in which they invested, in 
1933-34, was Canada. That was 
why they had asked George Drew, 


the High Commissioner for Canada, 
to propose the toast of the studio. 

Mr. Drew said he did not think 
there was a single film produced by 
the Rank Organisation that he had not 
seen and enjoyed, and today he felt 
he was among old friends. 


It was, in fact, not inappropriate 
that a Canadian should propose this 
toast because it was in Canada that 
began the organisation that had now 
spread out to the Commonwealth and 
beyond. It was in Canada that the 
organisation opened a_ chain of 
theatres where Canadians had become 
accustomed to seeing the very best in 
film entertainment. 

Now there were similar organisa- 
tions in Australia, New Zealand, 
South Africa, India, Pakistan, Malaya 
and Jamaica, as well as further out, 


| and in the United States and South 


America. 


| Competing With Hollywood 


“Who knows,” he said, “ you may 
be competing with Hollywood on their 
own ground in due course. 


In this year of the studio’s maturity 
it had already established a splendid 
record which, he was certain, was only 
a promise of greater achievements yet 
to come. 

It had been much more than a story 
of successful film productions: if it 
had not been for the chain of Odeon 
theatres across Canada, Canadians 
would have been entirely or almost 
entirely dependent upon films from 
the U.S, and Canadian children might 
hardly have known there was a British 
Navy, Army or Air Force. 

Rank films had done much to main- 
tain the spirit of understanding and 
unity within the Commonwealth, and 
all those who believed in the future 


of the Commonwealth would hope 
that The Rank Organisation and 
others dedicated to the same high pur- 
pose would reach a_ still wider 
audience. 

It might well be that the organisa- 
tion would play a decisive part in 
creating the mutual understanding 
upon which a stronger and ‘stronger 
partnership would be built. 

The toast he was proposing was 
coupled with the name of Lord Rank, 
whose energy and vision had created 
a powerful force for entertainment, 
education and, above all, for the ad- 
vancement of understanding and 
fellowship. 


More Supports 


Supporting the toast, Kenneth More 
recalled that his first association with 
the name “ Rank "’ was in painting it 
on the side of a lorry carrying flour. 

Today he was glad to join in 
honouring a man who in his life-time 

‘has offended nobody and given 
pleasure to millions.” n behalf of 
his colleagues, “the raw end of the 
product,” he wanted to say “* thank 
you for the splendid opportunities 
always given them by Uncle Arthur.” 

After cutting the birthday cake, 
which was surmounted by a large 
effigy of a camera and operator, Lord 

Rank said that this happy day brought 
back many memories. 


Thanking Mr. Drew for his praise, 
Lord Rank said: “* We have had high 
ideals, but you have set us further 
ideals to live up to, which J know we 
shall all try to do in the next 21 
years, because I hope to be here in 21 
vears’ tume. 

The person really responsible for 
the building of the studio was the 
late Charles Boot, and he was sure 
everyone present would wish him to 
send their greetings to Mrs. Boot. 

Charles Boot, Lady Yule and him- 
self started to build the studio in 
1935, and it was completed in less time 
than it takes to make some pictures. 
Before they had hardly started build- 
ing the studio began to make film 
history. The placing of the order for 
the sound system resulted in Universal 
Pictures getting over their difficulties, 

continued on page 30 
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Pictures from Pinewood 


Seen at the Pinewood happy birthday get-together on Monday: (1) The Viscount Astor, being greeted by Lord Rank. (2) John and Mrs. Davis receiving a 
gift from Miss Taylor, the ‘* 21 Girl ’’ from Darlington. (3) Kenneth More welcomed by Lord and Lady Rank and John and Mrs. Davis. (4) The “‘ 21 Giri ”’ 
from Cardiff, Geraldine Mahoney, presenting Lord Rank with a prizewinning Caerphilly cheese. (5) Lord Rank with Sydney Box 


— 
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Birthday Par 


were, of course, present in force at the studios’ coming-of-age celebrations. Above are: (1) Dirk Bogarde with Lord Rank. (2) Dorothy Tutin 

ith Betty Box and Ralph Thomas—the star-direction-production team of A TALE OF TWO CITIES. (3) Earl St. John. (4) Lord 
Rank walking with the twenty-one 21-year-old girls who came from all parts of Britain. (5) David McCallum, Jill Ireland, Stanley Baker, Patrick McGoohan, 
Keith Michell and Tony Wright with some of the ** 21 Girls 
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by LEONARD COULTER | 


Now Yates May Have to Face | 


Legal Action Over ‘Deal’ | 


AS Kune. readers will recall from this column, Herbert Yates, president 
of Republic, has again been made, and has rejected, an offer for his con- | 


trolling stock 


Harris and Blau now allege that 
they had been led to expect comple- 


tion of a deal, and Mr. Blau adds 
that he and his associates are taking 
legal advice on the matter. He 


states that Mr. Yates decided against 
the Harris-Blau proposals the 
ground that he believed they were 
planning liquidation of Republic in 
the event of control changing hands. 

From Mr. Yates has come not a 
word regarding this matter, and the 
only fact which he has officially con- 
firmed is that he is not “ selling out ” 


to Harris and Blau their 
syndicate. 

Another Step 

Another step in the blazing 


controversy for the soul of MGM 
has been taken by Joseph Tomlin- 
son, the Canadian-naturalised, lowa- 
born millionaire contractor, who has 
been seeking to oust Joseph Vogel 
from the presidency. 

Having failed in the Delaware 
Chancery Court to invalidate the 
proxies solicited by Mr. Vogel for 
the adjourned meeting of Loew's 
stockholders, Tomlinson has now 
asked the Federal Court in Dela- 
ware to rule in favour of him and 
his group. 

Tomlinson’s complaint, which 
comes up for hearing on October 10, 
alleges Vogel secured most of the 
proxies as a result of a “false and 
misleading” letter to stockholders, 
and requests the court to prevent 
the Vogel faction from issuing press 
releases which “ might contain false 
or misleading information.” 


Telemovies 


Mr. Griffing came to town last 
week, He. as you may know. is the 
pioneer of Telemovies in Bartlesville, 
Oklahoma, where he owns two con- 
ventionals and three drive-ins, thus 
running a “closed” town so far 
as cinemas are concerned. 

_ By training a lawyer, Henry Grif- 
fing is in his mid-forties, a man of 
medium 


build and courteous, 
restrained manner. He appeared to 
answer all questions frankly, even 


the barbed ones, and created a dis- 
tinetly favourable impression. 

If personality and ability can be 
accepted as guides to the future of 


“movies in the home.” via closed 
circum methods of distribution, the 
Bartlesville experiment is probably 


destined to snowball, 


Griffing’s entry into the field was 
long and carefully planned and 
represents an investment to date of 
some $8,000,000, He and his associ- 
ates, besides owning a number of 
cinemas throughout the U.S south- 
west, control several community 
antenna radio and television systems 
which they have operated for some 
years. The latter merely relay com- 


| 
| 


| 
| 


"he offer was made by Joseph Harris and Joseph Blau, whose 
proposed purchase price was approximately 5,000,000 dollars, of which 
1,600,000 dollars would be paid on the signing of the contract. 


mereial TV in areas where normal 
reception is difficult. 

Primarily, however, Mr. Griffing 
regards himself as an exhibitor, and 
he views telemovies as a_ natural 
extension of those activities, since he 
has no intention of providing custo- 
mers with anything but feature films. 
He explains the urgent need for such 
an extension of the showman’s busi- 
ness very simply: “Since 1950 the 
number of customers entering our 
theatres has dropped by about 40 per 
cent., and the decline is continuing.” 

He is convinced that feeding films 
into people’s TV receivers over a co- 
axial cable is vastly superior to the 
original conception of toll-TV as 
perfected by Telemeter, Phonevision 
and Skiatron, which visualise the 
broadcasting of a scrambled pro- 
gramme over the air from a central 
studio, each customer being provided 
with a device for unscrambling the 
picture on payment of an appropriate 
ee. 

Distribution by cable furnishes a 
better image, he says; besides, it is 
impossible to protect any known 
system of “scrambling” from 
decoding; furthermore, the idea of 
paying by coin-box attached to the 
TV set is both expensive to the 
installer and repugnant to the cus- 
tomer. Griffing says that coin meters 
have all but been abandoned in the 
U.S by the electric power, gas and 
other utility companies. 

He appreciates that he must have 


some measuring system with tele- 
movies, otherwise it will be 
impossible to ascertain which pro- 


grammes have been tuned-in at any 
given time and there will be no 
yardstick to use when the film com- 
pany’s percentage of the gross has 
to be calculated. He thinks this can 
be achieved by equipping the central | 
studio with a “ pulse” system. 


Film Pact | 
As anticipated in Kune. the | 
Anglo-American film pact has been 
extended for a_ further year to 
September 27, 1958, without change. 
The agreement limits to 17 million 
dollars the remittances that United 
States companies may transfer un- 
conditionally from their annual earn- 
ings in the United Kingdom. 
egotiations were conducted 
Washington by the following: 

For the UK—Sir Frank 
Permanent Secretary, and 
Gordon Knight, Assistant Secretary, 
Board of Trade; Mr. Kenneth 
Huggins, Commercial Counsellor, 
British Embassy. 

For the U.S—Eric Johnston, presi- 
dent MPEAA; Ellis Arnall, president 
Independent Film Producers Export 
Corporation; Kenneth Clark, Ralph 
Hetzel, C. Griffith Johnson. vice- 
presidents MPEAA, and F. W. All- 
port, MPEAA, European manager, | 
London. 


| ous printer so that intentional con- 


EMI DEVELOP 
FILM PRINTER 


A FILM printer that will auto- 
matically reveal every detail in every 
part of the picture, regardless of the 
contrast of the original negative, is 
being developed by EMI Electronics, 


mean | 


Ltd. It will also ensure that every 
print will be of the same 
density. 


EMI has already put on the market | 
a contact printer—the Log-Etronic— 
that, it is claimed, achieves these re- 
sults. Automatic dodging and expo- 
sure control are achieved by using a 
scanning light beam from a cathode 
ray tube as a printing light source. 
Whenever the exposing spot of light 
from the tube encounters a dense 
region on the negative it instantane- 
ously becomes brighter: conversely 
brightness of the light spot is instantly 
reduced for thin regions of the nega- 
tive. 

A light integrating system termin- 
ates all exposures automatically to 
produce a vniform pre-set print 
density. 

Presumably some form of control 
will be incorporated in the continu- 


trasts can be retained. 


EMI is also developing an enlarger 
that will operate on the same system. 


Rank Prizes 
for Managers 


A TRIP to Australia will be first 
prize in a managers’ promotion cam- 
paigns competition which Rank FD 
will run for the November release, 
“Robbery Under Arms.” 

The prize is offered by Norman 
Rydge, of Greater Union Theatres to 
tie-in with the Australian setting of 
the film. 

Cash prizes will also be given. 


AITC’s NEW 
CAMPAIGN 


AT the first meeting of the new 
session the AITC prepared its tax 
campaign for the next budget. 

A sub-committee, comprising the 
four presidents, Sir Alexander King, 
and the three financial advisers, was 
appointed to obtain figures and pre- 
pare a first draft of the new case. 


The sub-committee’s first meeting 
was held on Tuesday. 
C. H. Barclay was _ re-elected 


chairman for the ensuing year and 
Ellis Pinkney and Stafford Picton 
were re-appointed secretary and 


public relations adviser. 


Bournemouth 
Deputation 
on $.0 Levy 


THE 74 per cent. Sunday levy im- 
posed by Bournemouth County BC is 
still a sore point with exhibitors in 
the Bournemouth area. Hants and 
East Dorset Branch CEA recently 
made an unsuccessful effort to secure 
a reduction, and the matter was 
further discussed at last Wednesday’s 
mecting. 

“| think we ought to have another 
go,’ said G. Bravery (vice-chairman), 
who presided in the absence of the 
chairman, Harry Mears. 

“It is scandalous that a sum of between 
£3,500 and £4,000 a year should be taken 
from the 13 cinemas in the town in this 
way,” declared Donald Shave. He would 
like to query whether the municipally run 
Sunday concerts made any contributions 
to charity. 

Ald. Bravery said the Dorset CC had 
recently reduced the cinema contribution 
in its area from 74 per cent. to 6} per 
cent. 

Mr. Shave pointed out that other towns 
looked on the S.O charity contribution 
as a nominal matter. For instance, at 
Portsmouth, with 19 cinemas, and at 
Southampton, with 13 cinemas, a total of 
£200 a year only was asked for. In 


HANTS & DORSET 


London a recent substantial reduction of 


about £5,000 a year had been made. 
Bournemouth was being very unfairly 
treated. 


Mr. Shave: ** Morally, they have no right 
to take 74 per cent. from cinemas which 
give a service to the public en Sundays, 
when they take nothing for charity from 
the takings from deck chairs which they 
let to the public on the sea-front on 
Sundays.” 

Ald. Bravery: ‘‘ Cinema proprietors are 
now the only people who pay entertain- 
ments tax and, on top of that, we also 


| have to pay a levy and S.O charity con- 


tributions. 

Mr. Shave pointed out that, in reply- 
ing to the branch's last letter on the 
matter, the Corporation had said that the 
case of any cinema which could submit 
accounts to show that Sunday shows were 
not paying would receive consideration. He 
added that it had been stated by 
accountants that it was not possible to 
submit accounts showing a proper profit- 
and-loss statement for any one day in a 
week. 

The branch decided unanimously to 
approach the Bournemouth Corporation 
again. 
ete was also decided to approach the 
Dorset CC asking it to consider a further 
reduction in the $.O levy. 

In both cases it is to be suggested that 
if either authority desires it a deputation 
will attend 


520 Registrations for 
Variety's Congress 


DEADLINE for registrations for 
Variety's world congress in London 
next year has been put back a month 
to November 30, to enable several 
American tents to make arrangements 
for the rally. 

Over 520 registrations from foreign 
tents have already been made and 
James Carreras, the conference chair- 
man, estimates that the final figure is 
likely to be around 600, 

The Welcome Dinner and Bali on 
the opening dav, ril 22, will be 
held at the Guildhall. 


bY 


Rembor 56th week .. . 
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§ A British achievement to stand for all time... 
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A Lesson For 


Us In Jayne 
Mansfield 


IN his review of Jayne Mansfield’s 
first starring vehicle, “ The Girl 
Can't Help It (Twentieth Century- 
Fox—CinemaScope), which, inci- 
dentally, really cashed in, a well- 
known critic said: “In my view 
Jayne Mansfield does not seem to 
have any future. But I may have 
to eat those words.” Obviously, 
he didn’t go hungry over the week- 
end. 

But the real reason for my adding 
a few more lines to the thousands 
already written about Jayne Mans- 
field is not to remind the wise guys 
of the danger of sticking their 
necks out, but to show that the 
newspapers, always ready to accuse 
the film industry of stunting, are 
usually the first to take full advan- 
tage of glamour girls if it suits 
them 


Charming Personality 


Make no mistake, Jayne Mansfield 
has a charming personality and 
considerable talent, besides dazzling 
upholstery. As for her future, she 
holds enough big contracts to keep 
her occupied for years at a salary 
that, despite heavy income tax, will 
allow her plenty for most of the 
luxuries of life and enable her 
amply to provide for the inevitable 
rainy day, 


The terrific reception accorded Jayne 

Mansfield again invites the ques- 
“How is it we can’t build 
stars of international 
it comes to vital 
statistics, most of our girls find 
it difficult to fill a junior miss’s 
gym slip. Why not send them to 
physical culture, as well as 
dramatic, schools ? Given the right 

take the 
off English 
accents in British films. Remember, 
curves speak louder and clearer 
than words, whatever the language! 
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(OUR FILMS 


UP _WEST 


Newcomers Get Off to 
Flying Starts 


THERE were three newcomers to 
the West End last week: * Oh! For 
a Man!” (Twentieth Century-Fox— 
CinemaScope) at the Carlton, Hay- 
market; “ Lucky Jim” (British Lion 
—British) at the Gaumont, Hay- 
market; and “ Gun Glory’ (MGM 
—CinemaScope) at the Ritz. 

The first-named stole most of the 
publicity and because of this “ Lucky 
Jim” did not have a big premiere. 
Isn't it amazing that with all the 
talk about the shortage of really first- 
class films, two offerings of the 
calibre of “Oh! For a Man!” and 
“Lucky Jim” have to make their 
debuts on the same evening? I just 
don’t get it. Anyway, both pictures 
got off to flying starts. 


a 
* CAMPBELL’S KINGDOM ” 
(Rank—British) leaves the Odeon, 


Leicester Square, today, following a 
highly successful season. Having 
equalled the Yanks at one of their 
own games—action melodrama—the 
Pinewood boys have now taken a 
tilt at them in another field—outdoor 
melodrama. Robbery Under 
Arms” (Rank—British) moves into 


Oth WEEK 


Of QUEUES at 


CAMEO-ROYAL 


Now ! 


STUPENDOUS 


BUSINESS AT 


1x PRE-RELEASE « BRIGHTON 


The Flesh Is Weak 


=> BIGGEST BOX- 


OFFICE 
SUCCESS 


| 


the Odeon, and, believe me, this 
Australian located Western” is as 
exciting and spectacular as anything 
Hollywood has sent us. Make a bee- 
line for it! 

* 


COLUMBIA’S “High Flight” 
(CinemaScope—British) has done a 
great box-office job at the Empire 
and should have no difficulty in carry- 
ing on with the good work when it 
is released on the 14th. An 
exhilarating bit of flag-wagging this ! 


“ TEA AND SYMPATHY ” 
(MGM—CinemaScope) takes over at 
the Empire today, Thursday. MGM’s 
publicity department has really got 
behind this X film and with Deborah 
Kerr as its star tt should definitely 
catch on, Its courage and its artistry 
entitle it to success. 


PARAMOUNT'S Omar 
Khayyam” (VistaVision) fully lived 
up to expectations during its stay at 
the Plaza. “* The Bridge on the River 
Kwai” (Columbia—CinemaScope— 
British) has its world premiere at the 
Plaza tonight. By all accounts, it’s 
a super-super. 


“A KING IN NEW YORK” 
(Archway—British) continues to play 
to large audiences at the Leicester 
Square Theatre. Many are changing 
their minds about the box-office pos- 
sibilities of Charles Chaplin’s latest, 
and no wonder, 


UNITED ARTISTS’ “Men in 
War” finished its brief, but pros- 
erous, run at the London Pavilion 
ast Saturday. The decorators are now 
in possession, but they'll be out in 
time for the launching of the eagerly 


awaited “The Pride and the 
Passion’’ (United Artists—Cinema- 
Scope). 


“SEVEN THUNDERS ” (Rank— 
British) is going from strength to 
strength at the Odeon, Marble Arch, 
A thrilling war melodrama with a 
dash of sex and plenty of comedy, 
it’s certain to make its mark on tour, 


ON RELEASE 


TWENTIETH CENTURY-FOX’S 
“A Hatful Of Rain” (CinemaScope) 
is making its presence felt at the 
Rialto, Coventry Street, and “ The 
King And I” (Twentieth Century- 
Fox—CinemaScope) has acquired a 
new lease of life at Studio One, 
Oxford Street. The last-named just 
can’t wear cut its welcome. 


ANY news from the Astoria, Char- 
ing Cross Road, about “Around The 
World In 80 Days” (United Artists 
—Cinestage)? I'll say! The demand 
for seats is so heavy that from Mon- 
day (October 7), the film will be 
screened twice daily. I said in my 
review it was the greatest show on 
earth, and I’m darned sure I didn't 
exaggerate. 


“NO TIME FOR TEARS” (AB- 
Pathe — CinemaScope — British) is 
right in the money. Few, if any, of 
the current releases are doing as well 
as, let alone better than, this warm 
and engaging hospital comedy melo- 
drama. AB-Pathe waited some time 
for a winner, but now it’s got two, 
** These Dangerous Years” and “ No 
Time For Tears.” 


COLUMBIA’S “The Story Of 
Esther Costello” (British) has been 
going places, too. It deals with the 
checkered fortunes of a deaf-mute, 
but strong human angles more than 
offset its ugly and tragic sides. Like 
“Johnny Belinda” (Warner), its box 
office counterpart, it’s captured the 
masses. 


“OPERATION MAD BALL” 
(Columbia) did extremely well. More 
than I expected, though maybe | 
ought to know by now that army 
comedies are always a safe bet. 


AND talking of safe bets, this also 
goes for Westerns and “ Night Pas- 
sage (Rank-Universal—Technirama) 
is a Case In point. Co-starring James 
Stewart and Audie Murphy, it has 
been paying amply for its keep. 


WE haven't heard much from 
RKO Radio lately, but it showed 
three new films recently. The 


picture everybody's waiting for is, of 
course, RKO’s “The Brave One.” 
A CinemaScope-Technicolor melo- 
drama of the bullring, it’s collected 
rave notices in America, so obviously 
it won't be long getting here. 
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You might call this page an extract from the saga of how Jayne Mansfield conquered London. The pictures were shot at one of last week’s outstandingly 

successful 20th-Fox receptions for the star of OH! FOR A MAN! They show her with (1) Basil Litchfield, Mrs. Livingstone and a couple of Dorchester 

page boys, (2) Percy and Mrs. Livingstone and Mrs. J. F. Pattinson, (3) J. F. and Mrs. Pattinson, (4) Lord Kilbracken, and (5, 6, 7) some of the journalists 
and photographers whom(she captivated 


| 
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The highest highspot of the Jayne Mansfield visit ? Well, the 20th-Fox premiere at Carlton, Haymarket, of OH ! FOR A MAN! is certainly in the running 

for the honour. The crowds went wild with excitement. Above are: (1) the star being presented with a bouquet by Janette Duval. (2) Miss Mansfield with 

Basil and Mrs. Litchfield, John Ware, Larry Kent and Sean Connery. (3) Jimmy and Mrs. Pattinson. (4) Jayne being helped into the theatre by com- 

missionaires and police after 3,000 fans had tried to mob her, and (5) entering the Carlton. (6) The scene outside the house. (7) The star on stage with BBC 
commentator Derek Bond before the feature-screening began 
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Latest News from the Renters 


Star at Provincial 


Shows of 


MILLY VITALE, 


Weak,” is attending provincial trade 


one of the stars of Eros Films’ hit 


Eros Film 


“The Flesh is 
shows of the picture accompanied by 


Norman Hyams, general sales manager Leslie Greenspan, and his assistant 


Eric Gree nspan. 


“JET PILOT” 
SOARS HIGH 
IN U.S 


ON its initial American screenings, 
“Jet Pilot,” the Howard Hughes 
RKO Radio release, is living up to 
advance publicity. According to 
official figures submitted by exhibitors 
and quoted by Variety, the John 
Wayne-Janet Leigh Technicolor pro- 
duction is proving one of the year’s 
outstanding box-office attractions. 

In eight pre-release centres “ Jet 
Pilot” pulled in a total of 146,000 
dollars. Already it is forecast that 
the production will set up an aggre- 
ate total eclipsing that of any RKO 

eature released world-wide since the 
war. 

Written and produced by Jules 
Furthman and directed by Josef von 
Sternberg, “Jet Pilot” took two 
years to make at a cost of 6,000,000 
dollars. The aerial sequences were 
shot with the co-operation of the U.S 
Army Air Force. 

Romance is played out between 
John Wayne, as an ace US jet flier, 
and Janet Leigh, as a 
aviator who uses her considerable 
beauty and wiles to entice Wayne to 
Russia for “ state reasons. 

RKO is preparing “ Jet Pilot ” for 
early presentation in Britain and is 
lining up a full-scale publicity and 
advertising campaign to give the 
fullest exploitation values to the 
film's country-wide launching. 


RANK SETS DATE 
FOR KRUGER FILM 


CONTINENTAL actor Hardy 
Kruger is the star of Pinewood’s 
escape drama, “ The One That Got | 
Away,’ which Rank FD is to trade 
show at the Odeon, Leicester Square, 
on Wednesday, October 9, at 10.30 
a.m, 

Kruger plays Luftwaffe ace Hans 
von Werra, the man who escaped 
three times from prison camps and 
finally got back to Germany. 

Produced by Julian Wintle and 
directed by Roy Baker the film opens 
in the West End on October 10 at the 
Odeon, Marble Arch. It goes on 
release on the Gaumont circuit on 


November 11. 
a 

“ Mining Review,” produced by 
Data Film Productions for the 
National Coal Board is now in its 
llth year. This monthly reel, a news 
round-up of the British coalfields, is 
made available theatrically through 


Data Film Distributors. 

The issue due for release on Mon- 
day, October 7, is British quota, 934 
feet long and carries a U Certificate. 


Russian 


In each of the cities she visits, Miss 

Vitale is meeting prominent personali- 
| ties and press representatives at a 
series of receptions. Her tour opened 
on -Tuesday (October 1), in Leeds, 
| where, after the trade show at the 
| Ritz, a reception was held at the 
| Queens Hotel. 

Yesterday she was in Liverpool. 
In Birmingham on Tuesday, October 
8, after the trade show at the Forum, 
Miss Vitale will meet guests at the 
Queens Hotel, in the Warwick Room. 

Glasgow's reception is to be held 


in the Central Hotel, in the Ailsa 
Room, after the trade screening at 
the Regal. Newcastle brings the 


star’s tour to a close with a Grand 
Hotel reception following the Hay- 
market trade show. 

Miss Vitale will shortly start a 
second film for Eros release “ V1,”" in 
which her co-stars will be Michael 


Rennic, Patricia Medina and David 
Knight. 
“The Flesh is Weak” has done 


very well in its first provincial pre- 
release at ABC’s Savoy, Brighton. In 
the West-End it continues to attract 
crowds at the Cameo-Royal. 


Clair's Latest 
for Curzon 


RENE CLAIR’S “ Porte 
Lilas” (“Gate of Lilacs”), which 
Films de France will distribute, has 
been booked to the Curzon, ‘ 
It is expected that the film will open 
early in November. 


des 


Starring Pierre Brasseur, Georges 
Brassens, Henri Vidal and Dany 
Carrel, “ Porte des Lilas”’ tells of 


in escaped gangster who is hidden 
by an artist and his good-for-nothing 
friend—and how his presence affects 
everyone in the poor neighbourhood. 

It is hoped that René Clair will 
be coming to London to assist in 
the launching. 


“Bolshoi Ballet" 
on October 8 


RANK FD is to trade show the 
Eastman Color production of “ The 


Bolshoi Ballet” at the Odeon, 
Leicester Square. on October 8, at 
| 10.30 a.m 


| A Paul Czinner-I. R Maxwell pro- 
duction, the film was shown at this 
year’s Edinburgh Festival with a 
complete sell-out four days before it 
was due to be screened. 

“The Bolshoi Ballet ” will have a 
six-week season at the Gaumont, 
| Haymarket, and early presentations in 
Cardiff, Birmingham, Newcastle, 
Leeds and Liverpool. As in London, 
all seats will be bookable. 


‘Biggest Ever’ 
| 
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MGM Stages 


Launching 


MGM hoped to excel the Atlanta 
| premiere of ‘* Gone With The Wind” 
when it launched its “ Raintree 
County” at the Brown Theatre in 
Louisville, yesterday (October 2). 

Activities arranged in Louisville 
indicated that this would be the 


| biggest premiere ever staged by MGM 


outside Hollywood. 

A Kentucky barbecue was scheduled 
to be held on the grounds of one of 
the State’s great horse farms with 
jug bands, song groups and other 
Southern-style amenities. 

All TV and radio stations were set 
to give hourly coverage of the activi- 
ties. 

Based on the Civil War epic by the 
late Ross Lockridge, Jnr., Raintree 
County” has a cast headed by 
Montgomery Clift, Elizabeth Taylor, 
Eva Marie Saint, Nigel Patrick, Lee 
Marvin, Rod Taylor and Agnes 
Moorehead. 

The picture was produced in MGM 
Camera 65 process and Metrocolor 
for MGM by David Lewis. Edward 
Dmytryk directed. 


RKO Shows Abbey 
Theatre Comedy 


“PROFESSOR TIM,” which for 
the first time presents on the screen 
the Irish Abbey Theatre players in 
the adaptation of an Abbey Theatre 
play, is being trade shown at RKO 
Radio’s private theatre, Dean Street, 
today (October 3), at 10.30 a.m. 

The cast includes Ray McAnally, 
Maire O'Donnell, Seamus Kavanagh, 
Maire Kean, Philip O'Flynn, John 
Hoey, Geoffrey Golden, Michael 
O’Briain, Eileen Furlong and Brid 
Lynch. 

Written by George Shiels the story 
s of village life, told with the humour 
which characterises the Irish. 

Robert S. Baker and Monty Ber- 
man produced and Henry Cass 
directed the film—a British quota 
feature. Stanley Black composed the 
music. 


At the London trade show of AB-Pathe’s 
GOWN: A. Freedman with Macgregor Scott and the producer of the film, 
Frank Godwin. The Godwin-Willis-Lee Thompson production opens at 
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MIGHTY B.0 
FOR CHAPLIN 


MANY theatres playing “ A King 
in New York” have broken records, 
reports Archway. Returns from 
other theatres indicate “ near- 
breaks.” 

Among cinemas holding over the 
film are: Astoria, Brighton; New 
Oxford, Manchester; the Tatler, 
Leeds; Palace Pavilion, Blackpool ; 
Coliseum, Derby: Cinema House, 
Sheffield: and Palais de Luxe, 
Liverpool. 

Cinema House, Sheffield, has 
already indicated that it will be run- 
ning the film for a third week. The 
Floral Hall, Leicester, has re-booked 
the film for a further week on 
December 30. 

General release date is October 14, 
when Granada and Essoldo are 
launching the film. 


PARAMOUNT HAS 
“SPANISH AFFAIR" 


PARAMOUNT’s “Spanish 
Affair,” which opened the 
Berkeley, Tottenham Court Road, on 
Sunday (September 29), has a cast 
headed by Carmen Sevilla, Richard 
Kiley and Jose Guardiola. 

Filmed in VistaVision and Techni- 
color, the film shows vistas of 
Madrid, Barcelona, El Escorial, 
Toledo and Segovia. Screenplay was 
hy Richard Collins; Donald Siegel 
directed. 


MURRAY SILVERSTONE, presi- 
dent of 20th Century-Fox Inter- 
1ational Corporation, and general 
ales manager Alex Harrison are 
‘nthusiastic about the David O. 
Selznick production “A Farewell to 
Arms” after a visit to Hollywood to 
see the film. 

sed on Ernest Hemingway's 
story, “ Farewell to Arms” deals 
with war wounded returning to Rome 
and revolves round a love story be- 
tween Rock Hudson and Jennifer 
Jones. Charles Vidor directed. 


WOMAN IN A DRESSING 


*s Warner Theatre today, Thursday. 
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As well as the supply of photographic 
and magnetic sound-on-film recording 
systems RCA maintains at the disposal 
of the industry additional recording 
facilities and an experienced engineer- 
ing organisation. 


RCA LICENSEES 
Alliance Film Studios Ltd., Twickenham Studios 
Alliance Film Studios Ltd., Southall Studios 
Associated British-Pathe Ltd., Pathe House Studios 
Associated British-Pathe Ltd., Wardour Street Studios 
Associated British Picture Corpn., Ltd., Elstree Studios 
Academy Cinema Ltd 
Associated TeleVision Ltd., National Studios, Elstree 
B.B.C. Television Service, Alexandra Palace Studios 
B.B.C. Television Service, Ealing Studios 
B.B.C. Television Service, Lime Grove Studios 
B.B.C. Television Service, Riverside Studios 
Beaconsfield Films Ltd., Beaconsfield Studios 
British Lion Studio Co. Ltd., Shepperton Studios 
Compania Shell de Venezuela, Caracas Studios 
Hammer Film Productions Ltd., Bray Studios 
Kay Laboratories Ltd., Carlton Hill Studios 
Martlet Productions Ltd., Brighton Studios 
Merlin Film Co. Ltd., Clapham Park Studios 
Walton Studios Ltd., Walton-on-Thames 
Rayant Pictures Ltd., Bushey Studios 
Royal Naval Film Service 


Recording 


RCA Great Britain Limited. STUDIO AND RECORDING DIVISION, 
An Associate Company of Radio Corporation of America 
The Tower, Hammersmith Broadway, W6. Telephone: RIVerside 8641 
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Multi-lingual 


MAGNETIC SOUND TRACK 


Whether you are making short documentaries 
or dubbing full-length features for foreign 
language audiences, the magnetic 
stripe is the biggest single blessing to 
come the way of sound engineers 

and producers since the advent 


of talkies. 


Magnetic striping perfected in 
this country under the 
“Zonastripe” trademark 

offers the most economical, 
flexible and convenient method 
of adding sound to film or finished 


prints of any gauge. 


“Zonastripe’” magnetic track can be made 
parallel with existing optical track or 

to give alternative sound tracks for several 
different commentaries or language 


translations on the one film. 


Any number of release prints can be sent 


to us for striping and for magnetic 
printing from master film if required. 


Fully coated perforated film for 
the production of master recordings, 


ZONASTRIPE 


THE BASIS OF EVERY GOOD MAGNETIC RECORDING 


Sole Concessionaires in U.K. for PYRAL 


ZONAL FILM FACILITIES LIMITED, THE TOWER, HAMMERSMITH BROADWAY, LONDON, W.6 
Telephone: RiVerside 8741/2 ° Telegrams: Zonagram, Hammer, London ° 


is available in all gauges. 


Cables: Zonagram, London 
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To Challenge Television... 


PRODUCERS MUST BE 
BOLD AND ORIGINAL 


says JERRY WALD 


T a time when British film producers 
A and exhibitors may be beginning to 
fear a lessening of receipts because of 
the increasing competition provided by tele- 
vision—from the viewpoint of the American 
film industry, which has borne the burden of 
this competition for a much longer period of 
time—I would like te sound a firm note of 
optimism. Hollywood has not only not gone 
down for the count, but is up punching more 
strongly than ever before in its history, 

Let us analyse the situation: for many years 
movie producers tended to play it safe in their 
choice of story material, in its treatment and 
in casting. Motion pictures were in a unique 
position in that even the lowliest, so long 
as they were given a release, were assured of 
bringing in a certain profit. 


Pioneer Spirit Lost 


This tended to make producers avoid the 
challenge of discovery, of going out on a limb 
and taking a chance with untried and untested 
subject matter. The spirit of the pioneers—ot 
experimentation and audacious showmanship 
was largely lost, as the industry grew. The 
pattern of development was typical—the 
audacity and courage of our pioneers was sup- 
planted by the self-satisfaction and timidity 
of those who followed along to take advant- 
age of the spoils after the really hard work 
had been done. 

It has always been the dream of every film 
producer to discover the perfect formula for 
box-office success. Such a dream is understand- 
able just so long as the producer realises that 
it is a dream and will always remain so. The 
mistake many producers make is to take such 
a hope seriously, when actually the quest is 
as foolhardy as Ponce de Leon’s search for 
the fountain of youth. 


No Guarantees 


There are no guarantees in the film business. 

Assuming that there are leads to thinly 
disguised remakes of last year’s hit and the 
painful stirring together of tried and true 
ingredients will end in flop pictures. There 
is only one workable and lasting answer to 
the problem of competition from other enter- 
tainment forms: bold and original thinking 
in the production of motion pictures. 

Our hopes today must be based on this 
realisation. Observe any well-run major 
industry and it will be discovered that the 
key to successful operation is a lively research 
and experimentation programme combined 


with a willingness to take advantage of new 
discoveries. 

The directors of progressive companies 
recognise that you cannot go ahead simply 
by repeating what has aiready been done. 
Above all, they realise that the ultimate gain 
made from going out on a limb occasionally 
is far greater than any possible momentary 
loss. This same spirit should be adopted by 
motion picture producers. 

The effort of trying to make films which 
are different and unusual naturally involves a 
great deal more than just ringing in a varia- 
tion on the tried and true; new ideas, to reach 
their fullest development must be carefully 
nurtured. They must be allowed to take on 
form and stature gradually, but the eventual 
reward will be well worth the extra time. 

The fact that the average, run-of-the-mill 
motion picture no longer has a market must 
be faced. Another fact we must accept is 
that the filmgoer knows he can see a mediocre 
film for nothing on television. Fortunately, 
the customer prefers to pay to see a good film. 

It should also be remembered that in most 
parts of the world the public today is better 
educated and informed than it was, say, 20 
years ago. There has been a tendency among 
motion picture producers for too long a time 
to underrate the public's flexibility and intelli- 
gence. The myth of the public’s 12-year-old 
mind must be buried with a number of other 
vestiges of the past. 


Fresh Concepts 

It has been proved that audiences are eager 
to see pictures that offer them fresh concepts 
and ideas and which touch them emotionally 
and in order to make successful films pro- 
ducers must demand quality from every source 
and take infinite pains to secure it. 

The major and the independent film-makers 
must be willing to tackle powerful subjects 
and unusual themes for the medium of the 
screen has always been a powerful one. To- 
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day’s audiences are seeking the real thing; they 
are quick to recognise and reject the phony, 
the false and the patronising. 

Twentieth Century-Fox, under the leader- 
ship of Spyros P. Skouras and Buddy Adler, 
expanded its production programme at a time 
when many studios were being frightened into 
suspending production because of changing 
business conditions. 


Enthusiastic 


As an independent producer _ releasing 
through 20th-Fox I have produced or started 
production on a number of films that I sin- 
cerely feel will gain enthusiastic acceptance 
in theatres throughout the world. These 
include director Leo McCarey’s beautiful and 
touching love story, “An Affair to Remem- 
ber,” starring Cary Grant and Deborah Kerr; 
“No Down Payment,” based on John 
McPartland’s novel about today’s young mar- 
ried couples with a large all-star cast of out- 
standing young players; “ Peyton Place,” from 
Grace Metalious’ best-seller about life in a 
small town in New England, with Lana 
Turner, Lloyd Nolan and some brilliant new 
players; “Kiss Them for Me,” based on 
Frederic Wakeman’s best-selling novel, 
* Shore Leave,” about a group of naval fliers 
on leave in San Francisco during World War 
Il, with Cary Grant, Jayne Mansfield and 
introducing Suzie Parker. 

In addition, I have scheduled “The 
Sound and the Fury” based on the Nobel 
prize-winning novel by William Faulkner: 
“ Jean-Christophe,” an adaptation of 
Romain Rolland’s novel; “The Jean 
Harlow Story,” a recounting of the extra- 
ordinary and tragic life of one of 
Hollywood’s best-remembered stars; The 
Long, Hot Summer,” an adaptation of another 
William Faulkner novel; and * The Big War,” 
from Anton Myrer’s novel of World War II. 


Promising Future 


lam excited about ali these stories and | am 
sure filmgoers will be, too. Many who have 
read the books on which some of them are 
based will be eager to see them brought 
to life on the motion-picture screen. They 
are all unusual and provocative subjects that 
will provide stimulating entertainment. 

Although the economic situation of picture- 
making has altered since the days of lush 
profits from little effort, the future of motion 
pictures—for those who are willing to go 
ahead audaciously—is very promising. 
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Britain’s new 


conception of 


Motion Picture 
Production with 


FIVE SOUND STAGES, 


FULL DUBBING and 


PRODUCTION facilities, 


including CinemaScope projection. Xe 


N 


™ 
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The NEW ELSTREE STUDIOS 


ITTLE more than two years ago the Danziger Brothers started work on this fine modern studio. This 
announcement marks the completion of construction. 


RODUCTION started on two stages within three months of the commencement of building. For the past 18 months all five 
p stages have been in full production. The following features have been produced by ourselves for cinema release: 
Operation Murder. Three Sundays to Die. Triangle. The Betrayal. A Woman of Mystery. Wesley. Three Wise Crooks. 


The following features have been completed by other producers: Quatermass II (Hammer Films), The Traitor (Fantur Films), 
The King’s Highway (Martin Films), Noblesse Oblige (Sterling Films), Count Five and Die (Twentieth Century-Zonic Films), Atom at 
Spithead (Sterling Films), and an untitled feature by Twentieth Century-Douglas Fairbanks. 


In addition, 107 half-hour instalments of television films have been completed. including Saber of London, Aggie, and Sailor of 
Fortune series. 


EW Elstree Studios have already gained an enviable reputation for efficiency of lay-out, equipment and personnel—for heating 
production schedules—for SERVICE. 


, 


ELSTREE 3232 
Danziger Productions Ltd. 


(Studio Controller : Robert J. Faloon) 


€@-e «Read ELSTREE _ Herts. 
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New Elstree Studios 


UP TO DATE 
AND) STILL 
GROWING 


HERE two years ago there were green 

fields, today stands the Danziger Studio 

—the only film studio actually in Elstree 

(the rest are in Borehamwood). Situated on the 

Watford Road, between Elstree and Bushey (with 

a 20-minute bus service) the new studio is, for 

the moment, completed. Production actually 

started on two of the stages within three months 

of the commencement of building. The studios 

were built by direct labour, and not by a con- 
tractor. 

Today New Elstree Studios, under the control 


of Erik Blakemore, managing director (who 
graduated from the art department) and Bob 


Faloon, are probably the busiest in the country; 
not one stage has been idle since it was built. 
A valuable feature is that it is laid out to be 
equally suitable for letting or for direct produc- 
hon, 

New Elstree is one of the most compact of 
our major studios. The five stages, together with 
scene dock, offices and dressing-rooms, are built 
in a single central block. The stages comprise 
two measuring 100ft. x 40ft., two of S50ft. x 30ft., 
and one of 1OSft. x SOft. All are of ample 
height, of conventional girder and brick con- 
struction, fully sound-proofed with rock wool. 

In the middle of the central block, between 
stages C and D, is a spacious property depart- 
ment. Between stages B and C and _ between 
stages D and E are blocks of offices and dressing- 
rooms, all arranged in suites, and therefore con- 
venient as unit offices when stages are let. 


Compactness 


There are the usual ancillary departments—a 
well-equipped carpenters’ shop, plasterers’ shop, a 
prop. room that has already become quite well 
stocked. Because of the compactness of the site, 
internal transport is reduced to a minimum. 

Lighting equipment is almost exclusively Mole- 
Richardson, from Brutes downwards. MR micro- 
phone booms are also used. 5 

One back-projection booth is in use, with a 
Super-Simplex projector; a second booth with 
a Teague projector will be in operation very 
shortly. Travelling-matte has also been used. 

One of the directors of the company is Allan 
Brown, BSc., AMIEE, who was formerly a 
Westrex engineer, and was also with MGM. It 
need hardly be said that sound has received very 
close attention. The studio is equipped for both 
magnetic and photographic recording. 

The recording method chosen is, as Mr. Brown 
puts it, halfway between dolly recording and a 
central recording room. Beside each stage is a 
small booth which contains the production chan- 
nel mounted on a dolly. 

Editing is centralised in a block of seven 
cutting rooms. Most of the equipment is 
Acmade, including Acmiolas, but there are two 
Moviolas with combined photo-magnetic sound. 

Finally, there is the attractively decorated 
restaurant, whose cuisine and wine cellar are 
reputed to be as fine as in any studios in the 
country. 

A vast bulk of production has been turned out 
during the past two years. The company itself 
has produced seven features: ‘* Operation 
Murder,” “ Three Sundays to Die,” “ Triangle,” 


The theatre, with console in the foreground, is 
typical of the compact design of the studio 
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Interior of stage A, showing the method of hanging from the roof 


“The Betrayal,’ “A Woman of Mystery,” 
* Wesley,” and “Three Wise Crooks.” No 
fewer than 107 half-hour instalments of tele- 
vision serials have been made, including such 
popular series as “ Saber of London,” “ Aggie ” 
and * Sailor of Fortune.” 

Six features, also, have been completed by 


other producers: “ Quatermass IL” (Hammer 
Films), ‘The Traitor’’ (Fantur Films), “ The 
King’s Highway” (Martin Films), Noblesse 


Oblige” and “Atom at Spithead”’ (Sterling 
Films), ‘Count Five and Die” (Zonic Films), 
and a so far untitled feature made by Douglas 
Fairbanks. The last two are for release by 
Twentieth Century-Fox. 

There has been no let-up in the pressure of 
work, and already a second viewing theatre ts 
nearing completion, a new editing block has 
been started, and plans are passed for a sixth 
stage, larger than any of the existing ones. 


An external shot of four of the five stages at New Elstree Studios \ 
J 
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Productions Theatre 


to set up a Westrex equipped re-recording 

theatre has resulted in the provision of a 
finely equipped installation in the heart of the 
West End that is primarily for Warwick's use, 
but is also available for hire to other producers. 
The recording theatre has been established 
in Soho uare in the premises that were 
formerly the British headquarters of Republic 
Pictures. 
Facilities are available for projection, re- 
recording, post-synchronising, commentary re- 
cording, and transfer; an efficient reverberation 
chamber with the necessary equipment has also 
been provided. 


-. HE decision of Warwick Film Productions 


All Aspects 


Projection is by means of Westar projectors 
with onarc lamps, and provision is made for 
the projection of anamorphic and standard 
pictures. The Westrex sound reproducing sysiem 
provides for the running of married or unmarried 
prints having photographic Or magnetic sound 
tracks. In either case continuous running is 
available. Both reproducers are capable of 
handling 100 mil standard, 100 mil push-pull, 206 


mil push-pull, photographic soundtracks, and 
200 mil single magnetic tracks 

The re-recorders are located in a room im- 
mediately behind the projection room, this 


arrangement making for quick and easy co-opcra- 
tion between the operating staff of the two rooms. 
Six of the latest type of Westrex re-recorders are 
installed, each capable of reproduction from 100 
mil standard photographic tracks and 200 mil 
single magnetic tracks. One of the re-recorders 
can, in addition, reproduce from push-pull photo- 
graphic tracks, cither 100 mil or 200 mil 

To facilitate the running of film loops up to 
approximately 100 feet, bins have been provided 
which can be fitted to any of the re-recorders. 
Special racks carry loops of equal length for pro- 
jectors. 
The mixer console located in 


the theatre was 


The specially designed re-recording console 


inely uipped 
for Re-recordin 


specially designed by Westrex for Warwick and 
incorporates the latest type of slider mixers and 
re-recording equalisers. The special effects 
equalisers include an adequate selection of Hi- 
Lo equalisers, variable low pass filters, variable 
low frequency reducers, variable high pass filters, 
and radio-telephone equalisers, Elaborate patch- 
ing facilities are provided and the console equip- 
ment also includes microphone amplifiers, dia- 
logue and mid-range equalisers, direct and moni- 
tor volume indicators, monitor balancing potentio- 
meters, and reverberation control equipment. 

On the extreme right of the recording room is a 
standard Westrex 35-mm. studio-type magnetic 
recorder with the control rack to the left of it. 
The recorder takes up to a 1,000 ft. reel of film 
cither fully coated or striped and, in addition, a 
special bin is provided by means of which loops 
can be run up to 100 ft. in length, 

To the left again is the control rack for the 
photographic recorder followed by the recorder 
and the power unit rack. The photographic re- 
corder is a Westrex RA-1231-C machine in- 
corporating a Westrex variable area light valve. 


Motor System 


A feature of the installation is in the use of a 
new motor system pioneered by Westrex in this 


country. Under this system each machine is fitted 
with one composite motor. This motor combines 
in one frame an interlock and a synchronous 


motor section, and with the switching provided 
allows each machine to run either locked to or 
independent of all the others. No master distri- 
butor is used. 

The facilities provided by the use of this whole 
set-up include not only straight re-recording from 
a total of eight soundtracks but also post-syn- 
chronisation by loop or standard method, transfer 


from 4 in, tape or 35-mm. magnetic and 33/78 
rpm disc to either photographic or 35-mm. 
magnetic. Loudspeaker talkback is_ provided 


between all operating points. 
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The projector assembly, with the Westar projec- 
tors and double film assembly 


The recording room, with magnetic and photographic recorders 
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The six photo magnetic re-recorders 
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The rerecording theatre of 


WARWICK FILM PRODUCTIONS LTD 


is equipped with 


RECORDING 


REPRODUCING AND PROJECTION 
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Warwick Productions’ Theatre 


inely uipped 


for Re-recordin 


HE decision of Warwick Film Productions 

to set up a Westrex equipped re-recording 

theatre has resulted in the provision of a 

finely equipped installation in the heart of the 
West End that is primarily for Warwick’s use, 
but is also available for hire to other producers. 

The recording theatre has been established 
in Soho Square in the premises that were 
formerly the British headquarters of Republic 
Pictures. 

Facilities are available for projection, re- 
recording, post-synchronising, commentary re- 
cording, and transfer; an efficient reverberation 
chamber with the necessary equipment has also 
been provided. 


All Aspects 


Projection is by means of Westar projectors 
with Monarc lamps, and provision is made for 
the projection of anamorphic and standard 
pictures. The Westrex sound reproducing system 
provides for the running of married or unmarried 
prints having photographic or magnetic sound 
tracks. In either case continuous running is 
available. Both reproducers are capable of 
handling 100 mil standard, 100 mil push-pull, 200 
mil push-pull, photographic soundtracks, and 
200 mil single magnetic tracks. 

The re-recorders are located in a room im- 
mediately behind the projection room, this 
arrangement making for quick and easy co-opera- 
tion between the operating staff of the two rooms. 
Six of the latest type of Westrex re-recorders are 
installed, each capable of reproduction from 100 
mil standard photographic tracks and 200 mil 
single magnetic tracks. One of the re-recorders 
can, in addition, reproduce from push-pull photo- 
graphic tracks, cither 100 mil or 200 mil. 

o facilitate the running of film loops up to 
approximately 100 feet, bins have been provided 
which can be fitted to any of the re-recorders. 
Special racks carry loops of equal length for pro- 
jectors. 

The mixer console located in the theatre was 


The specially designed re-recording console 


specially designed by Westrex for Warwick and 
incorporates the latest type of slider mixers and 
re-recording equalisers. The special effects 
equalisers include an adequate selection of Hi- 
Lo equalisers, variable low pass filters, variable 
low frequency reducers, variable high pass filters, 
and radio-telephone equalisers, Elaborate patch- 
ing facilities are provided and the console equip- 
ment also includes microphone amplifiers, dia- 
logue and mid-range equalhisers, direct and moni- 
tor volume indicators, monitor balancing potentio- 
meters, and reverberation control equipment. 

On the extreme right of the recording room is a 
standard Westrex 35-mm. studio-type magnetic 
recorder with the control rack to the left of it. 
The recorder takes up to a 1,000 ft. reel of film 
either fully coated or striped and, in addition, a 
special bin is provided by means of which loops 
can be run up to 100 ft. in length. 

To the left again is the control rack for the 
photographic recorder followed by the recorder 
and the power unit rack. The photographic re- 
corder is a Westrex RA-1231-C machine in- 
corporating a Westrex variable area light valve. 


Motor System 


A feature of the installation is in the use of a 
new motor system pioneered by Westrex in this 
country. Under this system each machine is fitted 
with one composite motor. This motor combines 
in one frame an interlock and a synchronous 
motor section, and with the switching provided 
allows each machine to run either locked to or 
independent of all the others. No master distri- 
butor is used. 

The facilities provided by the use of this whole 
Set-up include not only straight re-recording from 
a total of eight soundtracks but also post-syn- 
chronisation by loop or standard method, transfer 
from 4 in. tape or 35-mm. magnetic and 33/78 
rpm disc to either photographic or 35-mm. 
magnetic. Loudspeaker talkback is provided 
between all operating points. 
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The projector assembly, with the Westar projec- 
tors and double film assembly 


The recording room, with magnetic and photographic recorders 
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The rerecording theatre of 


WARWICK FILM PRODUCTIONS LTD 


is equipped with 


RECORDING 


REPRODUCING AND PROJECTION 
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ROBERT KRASKER 
Director of Photography 


THE STORY OF 
ESTHER COSTELLO 
A ROMULUS film for COLUMBIA PICTURES 
* Esther Costello looks 
like being a winner, 
Mr. Krasker. 
Yes—we're all very 
pleased. It’s the sort : 
of film anybody would be proud i 
to have had a hand in. j 
3 
What about the actual 4 
photography ? Are you happy Ne 
about that ? 


Oh, more than happy. 

As you know, we shot it all 
on Ilford F P35. 

I chose F P35 specially 
because of its wide tone scale, 
and fine grain 

which is particularly 

suitable for 


wide screen projection. 


| 
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i ILFORD LIMITED, CINE SALES DEPARTMENT, 104 HIGH HOLBORN, LONDON WC1. Telephone: HOLborn 3401 
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Presbury’s New Studio 
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Versatile 


in Facilities 


quired is catered for in the new studio 
constructed for S. Presbury & Co., at 59, 
Dean Street, London, W1. 


When the coming of commercial television 
created a new large demand for filmed material 
Presbury’s rented the large stage at Twickenham, 
but this was always regarded as a temporary 
measure to keep production going at the necessary 
increased level until a permanent home could be 
we as near as possible to the centre of the film 
word, 


The new studio has one stage which, at 60 ft. x 
30 ft., is large enough, actually, for feature pro- 
duction, but which has, naturally, been especially 
equipped for the specialrsed type of commercial 
film-making that Presbury’s has been doing for 
nearly 60 years. 

The stage is in the basement of the building 
and has a head-room of 12 ft. This is no handi- 
cap because the normal height of sets for TV 
films is only 8 ft., and Donald Smith, executive 
producer, has standardised on 9 ft. flats, which 
allow for the use of overhead lighting with 2 Ks. 
and 5S Ks. for colour shooting. 

The floor is tongued and grooved boarding laid 
on concrete and the walls and ceiling have been 
fully sound-proofed by Jones & Broadbent, Ltd.. 
with rock wool backed by a 2-in. air gap. 

Power supply is 100 kW., with a three-phase 
supply for the cameras. There is, incidentally. 
no fear of serious voltage drop or attenuation, as 
the electricity authority's main transformer station 
for the area is actually a part of the building. A 
useful innovation on the electrical side is that the 
switchgear has been designed so that, although it 
is earthed in the studio, it can easily be unhooked 
and made portable for integration with othe: 
types of equipment on exterior work. 


E VERY type of production likely to be re- 


Magnetic Sound 


There is a two-channel Westrex magnetic sound 
installation, with an adaptation that allows for 
pre-recording and play-back interlocked with the 
picture camera when, for instance, the unit is 
shooting mime or ballet. 

Normally, a blimped Arriflex on a Gaumont- 
Kalee Edmonton dolly is used in the studio and 
lighting is by a mixture of Mbole-Richardson, 
Hewitt and GEC lamps. For exteriors there are 
Newman Sinclair, Debrie and Vinten Normandy 
cameras, as well as a 16-mm. Bell & Howell. 

To meet the special requirements of the films 
made by Presbury’s, gas and water are also laid 
on the stage; and the air-conditioning plant 
provides for a complete change of air in four 
minutes. 

Artists’ dressing-rooms adjoin the stage and on 
the other side of the adit passage is an animation 
studio, equipped with two rostrum cameras. One 
of these is a Newall, and the other is a specially 
adapted Eclair that can be used either vertically 
on the rostrum or horizontally on a tripod. 

In addition to this accommodation in the base- 
ment there is a large room on_ street level 
which has been converted to provide adequate 
facilities for production. 

The facilities at Dean Street are in addition to, 
and not a substitute for, the existing activities of 
Presbury’s; the cutting rooms in Wardour Street, 
the storage vaults at Short’s Gardens (where 
magnetic cutting rooms are being installed), and 
the administrative offices in Charing Cross Road. 


Philip Harben on 
the set during the 
shooting of a 
cookery com- 
mercia 


The animation camera room equipment includes Newall and Eclair rostrum cameras 


| 
$ 
| 
The production offices in the new studios at Dean Street, are only a step from the stage | 
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We refer not to the vogue for “ vital 
statistics ” but to the excellent characteristics 
of Gevaert film stocks. 

Whichever Gevaert film you use, negative, 
positive, duplicating, recording, reversal, 


you may be sure that the sensitometric 


characteristics are ideally suited for 


the purpose. 


| 
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GEVAER -y 


GEVAERT LIMITED 


Motion Picture Department 


GREAT WEST ROAD: BRENTFORD - MIDDLESEX - EALing 3488 
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Excellence in 
Miniature 


Pathe Equipment 


Viewing Theatre 


sponsible for the design and equipment of 

quite a number of preview and rush print 
viewing theatres, and when it was decided to 
Operate a private viewing theatre at its head officc 
in Wardour Street, it was considered that nothing 
short of excellence in projection and sound re- 
production could be tolerated, and that, with 
theatre, technical and furnishing experts having 
offices in the same building it must, therefore, 
be something of which they could be proud. 

Considerable variety of materials and equip- 
ment was, of course, available from the company’s 
normal trading stock, but it was quite a problem 
to “ miniaturise (to borrow a word from the 
radio industry). 

lt was regarded as essential to use standard 
theatre materials as an excellent method was 
thus provided of displaying the company’s pro- 
ducts under actual working conditions, but 
despite the problems, the general appearance has 
been kept to scale. 

The theatre seating includes several standard 
types of chair from the range of products of 
Dawsons (Seating), Ltd., which blend well 
together and, at the same time, give a choice of 
position to the viewers. Such matters as correct 
viewing sight lines, correct size of picture, gentle 
maintained lighting, silent ventilation anda softly 
lluminated script desk, all help to make real com- 
fort. 


P ATHE EQUIPMENT, LTD., has been re- 


Noise Reduction 


A mechanical noise which passes unnoticed in 
a large theatre is difficult to ‘* miniaturise”’ in 
«a small theatre, but considerable success has been 
achieved by the use of Premier port windows, and 
a thick covering of resilient cork on the projec- 
tion room floor. 

The ventilation system has been designed and 
erected by W. Dutton and Co., Ltd., of 
Victoria Street, London, and provides 12 com- 
plete air changes each hour, which, in other terms, 
m<ans the removal and rep!acement of more than 
330,000 cubic feet of air during each working 
day, whilst the theatre and projection room and 
indeed, the entire building, is heated by * Night- 
ster” heaters supplied by GEC. 


Lighting 


The maintained lighting is that given by two 
illuminated signs over doors at either side of the 
proscenium, that on the left, being the entrance 
io the men’s toilet with running hot and cold 
water; and the other leading to an emergency 
exit, Soft lighting is also maintained on the 
catrance staircase. which leads directly into the 
theatre. 

The screen is of special note, as it is exactly 
the same as that used in a full size theatre, with 
the important exception that the perforations 
through which the sound passes to the audience 
are much reduced in size, so that they are invisible 
from the relatively short viewing position. 

The smaller perforations had to be taken into 
account when working out the general acoustic 
characteristics and the use of a Whiteley electri- 
cal dual concentric loudspeaker, has been found 
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Interior of the Pathe Equipment private viewing theatre in Wardour Street, showing the variety of types of 
seating, the special projection ports and the pleasing decor 


to operate extremely well, with the crossover point 
at a thousand cycles per second between the LF 
and HF sections. 

Apart from this special point, the remaining 
acoustic treatment is catered for automatically 
in the choice of furnishings, including a loosely 
hung contemporary curtain at one side wall, whic 
apart from being very decorative, serves to take 
the “shine” from an otherwise reflective sur- 
face. 

The projection room is considerably larger than 
that normally found in a private theatre, thus 
giving ample room for a neat layout of the equip- 
ment. The 35-mm. projectors are standard Sim- 
plex taken from stock, and sound is by the rotary 
gate RCA system, which has facilities for running 
push/pull and other types of optical track. 

Unmarried prints can be very well handled by 


the RCA double head attachments, which are 
fitted to both machines. The arc lamps are Ross 
high intensity auto-feed and are supplied from a 
twin 3-phase Runbaken rectifier, which has an 
efficiency factor of 85 per cent. and a power 
factor of 0.85. 

For 16-mm. films, the new type of projector 
known as the Micron 600 is being installed, which 
can be used successfully for audiences up to 1,000 
and can brilliantly light a screen some 30 ft. 
wide, if necessary. 

It is also possible to record and reproduce on 
magnetic stnped film, if theatre users should so 
desire. 

The project was handled throughout by F. M. 
Kear, AM Inst BE, MBKS, manager of the com- 
pany’s technical department ; and S. F. Ackroyd is 
the theatre manager. 


CONSTRUCTION 
AND DECORATION 
f 


PREVIEW 
THEATRE 


for 


PATHE EQUIPMENT LTD. 
by 


H. A. MARKS 


Builder & Decorator 
49 LEXINGTON STREET, W.1 


GERrard 7557 


Specialists in Soundproofing and Studio Construction 


The Complete 
ELECTRICAL 
INSTALLATION 


at the 
NEW PATHE 
EQUIPMENT 
Building 
has been carried out by 


H. TUHRIM & Co. Ltd. 
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LEEVERS RICH 


SYNCROPULSE RECORDERS 
are helping to make 
LOCATION SOUND BETTER 


1 ACCUSE THE SAFE CRACKER 
HIGH FLIGHT * THE GOOD COMPANIONS 


THE SHIRALEE * THE QUEEN AND SMITH 
THE LONG HAUL * THREE SUNDAYS TO DIE 
FIRE DOWN BELOW * HOW TO MURDER A RICH UNCLE 


++ + + + 


YANGTSE INCIDENT % BLUE MURDER AT ST. TRINIAN’S 


. These and many other British pictures owe much of their 
dramatic effect and their technical quality to the use on location of the 
LEEVERS-RICH SYNCROPULSE RECORDER—the finest recorder ever 


designed for mobile service. 


LEEVERS-RICH 


Thanks to the patented three-lens diver- 
gent turret, it is possible to accommodate 
an 18.5mm. lens next to a long-focus lens 
without cut-off or interference. A twist 
of your wrist, and the next lens is ready 
in the taking position, be it an 18.5mm. 
or 6-inch lens. 


The lens turret is easily interchangeable, 


A comprehensive range of Taylor-Hobson i, oder that wt of tome 


lenses up to 500mm. is available, and all may be used. 
lenses are interchangeable with any 

CAMEFLEX camera. 

A wide selection of French manufactured Manufactured under Coutant-Mathot patents by 
lenses in CAMEFLEX mount, including en 


ZOOM lens, is also obtainable. NOW AVAILABLE FOR HIRE: 35mm. and 16 25mm., complete with ieases from 


18.5mm. 
And, of course, the Reflex Viewfinder mm. to 500mm 
through the taking lens always shows 


Illustrated catalogue upon application from Distributors: 


a brilliantly clear picture of the subject wy. F. DORMER LIMITED, FLORENCE STREET, LONDON, N.W.4 
being filmed. SUNnyhil! 0221 


| 
7 CAMEFLEX camera will solve your lens problem 
: 
| 
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AGENTS 


AND BATHS 


by T. THORNE BAKER, FInstP, AMIEE, FCS, FRPS 


LMOST every month we read of new 

A developing agents or new developing 

solutions for which various claims are 

made. Ht is interesting to look into some of 

these claims and to see to what extent they might 
influence film processing. 

In general photographic work a high percent- 
age of the last few years’ researches has been 
directed towards obtaining fine grain in negatives 
without sacrificing emulsion speed. Enlargement 
from miniature camera negatives is, of course, a 
principal reason. But the motion picture negative 
is considerably smaller than the miniature camera 
negative, taken as a whole, and the enlargement 
on the screen much greater on the average. 

The characteristics of developing baths may be 
considered from several angles: modification in 
order to prolong working life; better mainten- 
ince of uniformity on addition of replenishers: 
cconomy of working: minimum loss of emulsion 
speed consistent with fine grain and absence of 
grain aggregates; minimising effects of the bath 
as the soluble bromide released by the reduction 
of the silver bromide accumulates. 

Taking two much-used motion picture negative 
formulae of the conventional type, we see in 
what way they vary: 


A B 
Hydroquinone .. 5 3 
Sodium sulphite (dry) .. 100 75 
Borax 2 5 
Water to make .. e 1,000 1,000 


The variations are not considerable, except in 
the proportion of hydroquinone to metol, and 
in the proportion of borax. Both are developers 
of low pH, rich in sulphide, and obviously com- 
pounded with a view to giving fine grain; as is 
seen, meither is buffered. 

Now compare a_developer such as the above 
with the formula PQ—FGF for the new Ilford 
Phenidone :— 


( D 
Sodium sulphite (anh.) . . 100 100 
Hydroquinone ne 5 5 
Phenidone .. - 0.2 
Boric acid 8 3.5 
Borax 8 3 
Potassium bromide — 
Water to make .. 1,000 1,000 


Using the hydroquinone-phenidone formula, 
the contrast (gamma) for a given time of develop- 
ment is far less reduced with increasing bromide 

th the D formula than with C. As the 
bromide accumulates the foot speed decreases 
speedily with formula C. whereas with D it is 
not seriously affected. It must be understood 
hat free bromide accumulates even in an initially 

nbromided developer as processing proceeds, 
© exposed silver bromide giving up its bromine 
t becomes reduced to metallic silver. 

The very important discovery by Kendall and 
\xford of the value of 1—phenyl—3—pyra- 

idone as a developing agent has been quickly 

owed up by other investigators, the com- 
ounds becoming more and more complex in 
emical constitution; but the main features of 
new class are (a) resistance to aerial oxida- 

m (and therefore loss of reducing power), and 
©) Tesistance to the effect of the increasing 

omide concentration in processing. 

in formula D quoted above, the 3-pyrazolidone 

combined with hydroquinone (no metol), and 

a later Ilford patent specification we find it 

mbined with glycin. Another advantage of the 


phenidone-glycin combination is that it can be 
made up in very concentrated form, which can 
be diluted with seven times its volume of water 
for use. For constancy of operation a method 
of quantitative analysis has recently been 
described by Dr. Axford to be coupled with the 
routine sensitometric tests. 

Apart from the stability of some of the more 
recent processing solutions, stabilisers themselves 
have come up for study by researchers. Thus the 
addition of ascorbic acid, caffeine and stannous 
chloride as oxidation inhibitors have been 
studied. The addition of benzotriazole as an 
anti-foggant is, of course, now well known, and, 
used in sufficiently small quantities, it does not 
affect emulsion speed.  Diazelothine antifog- 
gants are also acclaimed by Birr, of Agfa. 

An interesting new fog inhibitor for sensitive 
emulsions is a gold-mercury amalgam, which is 
added in amounts of from 0.01 to 3 milligrams 
per mole of the silver halide. Mercury itself, 
without gold, has also been found effective. 
This seems something of an anomaly, as small 
quantities of gold salts are used in most modern 
fast emulsions for increasing speed. 

Rzymkowski has been prominent in studying 
effects on the rate of development. He finds 
that the addition of thiazine and selenazine not 
only shorten the induction time of development, 
but also reduce sensitivity to the accumulation of 
free bromide. Dephoure gives a formula which 
will develop the image at 65 deg. F. in -twenty- 
five seconds : 


Metol 60 grains 
Hydroquinone .. 
Sodium hydroxide — 
Sodium triphosphate .. -- 3,062 

Boric acid ih 100 
Potassium bromide 165 


Potassium sulphocyanate « 
Water to make 1 U.S gallon (128 ounces) 


The addition of triethanolamine to very rapid- 
working developers containing strong alkalis for 
further increasing the speed without affecting 
grain size has also been suggested in a U.S patent. 

4 further German specification discloses an 


interesting means of developing film in fifteen to 
twenty seconds, this time by means of an 
clevated temperature. The solution has a rela- 
tively low pH, and is practically inactive at 
ordinary temperatures; but, used at 80 deg. ¢ 
(176 deg. F.), it has this extremely rap:d action 
without—it is claimed—producing excessive fog 
or damage to the emulsion colloid. The effect 
of speed is due to the addition of nitrobenzimuna- 
zole to an otherwise orthodox buffered metol- 
hydroquinone-sulphite formula. These very hgh 
rates of development are obviously of use only 
for special purposes. 

Further data regarding the newcomers, Triamol 
and “* Tetra Q,” are given by Hiil, but it may be 
gathered from the manufacturers of bulk phoio- 
graphic chemicals that the great standby for con- 
tinuous development of negative stock remains a 
mixture of meto] and hydroquinone, with pyro- 
gallic acid in some instances. 

he 3-pyrazolidones are. however, likely to 
cause some important modifications, Additions 
to fine grain developers, such as ethylened ame 
letra-acetic acid to prevent coarse grain oF 
agglomerates without loss of emulsion § speed 
continue to be actively studied. 


Inorganic Elements 


Although still in an experimental stage, we 
must not overlook the possibilities opened up by 
the appearance of developers derived from the 
inorganic, metallic elements Metol, promicrol, 
microdol hydroquinone, phenidone, etc., are all 
organic reducing agents derived from coal tar 
products and are essentially organic. Hydro- 
xylamine., described by Egli and Spiller as far 
back as 1884, thad serious disadvantages, but it is 
nevertheless cropping up again in the literature 

Salts of titamuum, iron, uranium, chrom:um 
and vanadium are capable of acting as develop- 
ing agents, the chief claim for them being that of 
economy of working, and the possibility of 
regeneration by electrolysis, or by nascent hyJro- 
gen gas. The lactates of iron (ferrous), titanium 
and uranium, appear to have good possibilities, 
although concentrated solutions of potassium 
oxalate are needed in some cases Owing to their 
low solubilities. 

Regarding black and white film stock, it may 
be repeated that, by and large, metol-hydro- 
quinone formulae such as the standard Eastman 
Kodak formulae for negative and positive film 
still retain the predominant position, although 
the above review indicates forthcoming advances. 
If we compare the paraphenylenediamine formula 
of Dr. Sease, for which four times the normal 
exposure was recommended, with the promicrol 
of the Eastman Kodak Company, we can realise 
the advance that has been made in the fact that 
the latter provides the fine grain without any 
apparent loss of emulsion speed. 

There is left, then, finally to consider, recent 
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FOR THE MODERN 
EDITING ROOM 


MAGNETIC TRACK READER 


DESIGNED TO FIT YOUR OWN SYNCHRONISER 
THE PERFECT SUPPLEMENT TO YOUR "CINIOLA” 


EXCELLENT REPRODUCTION ~ 


2 OR 4 WAY SYNCHRONISER TO ORDER EXTRA 


PHOTOGRAPHIC ELECTRICAL ¢° L™ 


711 DEAN STREET, LONDON, W.1 
PROMPT SERVICE To ALL TYPES OF EQUIPMENT 


AMPLE VOLUME 


£45 


VARIABLE TRACK 


£40 


SINGLE TRACK 
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VISTAVISION 
IN THE 
LABORATORY 


0 the producer the adoption of VistaVision 

I means using special cameras and buying 

twice the amount of film stock: to the 

exhibitor it means simply a crisper print which, 

on the largest screen, is still sharp; but to the 

laboratory, the provision of facilities for Vista- 
Vision production is a major operation. 


There is probably only one laboratory in the 
country that could have undertaken the provision 
of facilities on a sufficiently large scale. That is, 
of course, Denham (sorry, the Rank Labora- 
tories), and Bill Harcourt recently showed me the 
special plant designed and installed for the pur- 
pose of providing the producer who elects to 
shoot in VistaVision with all the facilities he 
is accustomed to. 

In addition, it is necessary to make release 
prints in standard 35-mm. and also in the impor- 
tant development, Anamorphic  VistaVision. 
Virtually, therefore, the introduction of Vista- 
Vision meant the establishment of a completely 
new printing department (processing is, of course, 
unaffected). Every machine must be capable of 
handling black-and-white or Eastman Color. 


The foundation of all the VistaVision printers 
at Denham is a specially designed shuttle gate, 
made in two models, for normal 35-mm. and for 
double-frame 35-mm. When the equipment was 
designed, some apprehension was felt that the 
double-frame motion might not stand up to the 
arduous conditions of release printing, and great 
care went into its design. It is operated by a 
nylon cam running in a fork of specially 
hardened steel, and the result, in practice, is that 
the motion seems likely to last as long as the 
rest of the machine. 

[Che producer's first requirement is to be able 
to see his rushes in standard 35-mm. or in 35-mm. 
squeezed, He also needs to be able to print from 
double-frame to double-frame, for instance, for 
opticals. Therefore, three machines are needed to 
cope with the rushes and work films. They are 
all of similar construction to the release printers, 
but are housed in a separate room. There is also 
a tithe camera for double-frame moving titles. 


From the point of view of the lab., the real 


headache with VistaVision is that, to maintain 
the release prints must be optically re- 


quality, 
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Some of the cleven optical printers at Derham. 


duced from the double-frame negative, and can- 
not be contact-printed from a reduced negative. 


It was decided that the maximum speed at 
which the reduction printers could operate was 
65 feet per minute of double-frame negative, 
equivalent to only 324 feet per minute of stan- 
dard 35-mm. print. To cope with the required 
output, a battery of 11 printers has been installed, 
and there is a spare machine which, in the event 
of trouble, could be wheeled immediately into 
position. 


One advantage of using optical printers is that 
the machines operate in daylight. 

The camera side of the printer is a standard 
Bell and Howell-——the camera whicn has proved 
itself ideal for such purposes: it lies on its side, 
and special 1,000 feet magazines are used. The 
projector side consists fundamentally of a double- 
frame shuttle gate with two pairs of sprockets: 
it was found that single sprockets did not provide 
complete isolation of the film movement, and 
cinching on the take-up resulted. 

The take-up is driven by a torque motor: the 
magazines, of course, carry 2,000 feet. Great 
Stress is placed on the avoidance of repeated 
threading of the negative: the machine runs 


This double-film 
optical printer at 
the Rank Labora- 
tories, Denham. is 
intended primarily 
for combining the 
two negatives of 
the Rank travel- 
ling-matte pro- 
cess, and was es- 
pecially designed 
and built for that 
purpose 
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Three more similar machines handle studio needs 


alternately forwards and backwards until the 
batch of prints is completed. 

Although, to all intents and purposes, Ana- 
morphic VistaVision can be projected only by 
those cinemas equipped with Varamorphs, there 
is a considerable demand for prints in this format, 
waice, of course, consists of a 35- mm. print with 
a 1.5 to 1 squeeze ratio (instead of 2 to 1) and 
optical sound. The printer lens is, therefore, made 
easily interchangeable for normal or squeezed 
prints. 

The lens itself (of either type) is mounted on a 
heavy casting, on which it is pre-focused. To 
change lenses, the bolts holding the camera are 
loosened, the camera is moved a fraction of an 
inch to provide for the different separation needed 
between the two films, and is located by a dowel 
pin. The lens is clamped on a_ special fitting 
which is itself pre-focused, so that lenses of 
either type are accurately focused. 

Light intensity and, in the case of colour films. 

colour balance are controlled by a diaphragm 
band, which for colour films carries filters. This 
is moved by means of a photo-electric control. 
_ At each light change a 1/16 in. hole is punched 
just inside the edge of the film; the negative 
passes between two small prisms, and a photo- 
cell operates on the difference in density between 
the negative stock and the hole. The negative 
is not notched or painted, and any other system 
of grading can subsequently be used. 

Altogether the plant represents an enormous 
investment for the sake of the excellent quality 
of VistaVision, and particularly Anamorphic 
VistaVision. 

Denham has always prided itself upon under- 
taking every possible type of laboratory work. | 
saw several examples of the new equipment 
necded to keep pace with progress in technique 

To an increasing extent, the Rank travelling 
matte process is being used in the studio, and 
a printer has been specially built to print the (we 
Negatives simultaneously. It consists of two pro 
jector heads mounted at right angles, and a beam 
splitter system imaging the combined scene into 
a Mitchell camera. By swinging a mirror into 
the beam, the result of the superimposition of 
the two films can be seen on a small screen 
before printing begins. 

Actually, four films could be used, since cach 
printer head is built to run a bi-pack. A wide 
range of controls is provided on a_ separat 
console. 


Down in the well-equipped machine shop I saw 
two more special types of printers under con 
struction, which I hope to be able to descritx 
when they are in operation.—R.H.C. 
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And the resources of Europe’s Largest Laboratories 


are at your disposal for Direct Reduction Printing for Standard & Anamorphic Prints 


FULL TRICK AND OPTICAL SERVICE 
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ISTAVISION 
IN THE 


QO the producer the adoption of VistaVision 
means using special cameras and buying 
twice the amount of film stock: to the 


exhibitor it means simply a crisper 
on the largest sharp: but to the 
laboratory, the provision of facilities for Vista- 
Vision production is a major operation. 


print which, 


screen, 1s still 


There is probably only one laboratory in the 
country that could have undertaken the provision 
of facilities on a sufficiently large scale. That is, 
of course, Denham (sorry, the Rank Labora- 
tories), and Bill Harcourt recently showed me the 
special plant designed and installed for the pur- 
pose of providing the producer who elects to 
shoot in VistaVision with al! the facilities he 
iS accustomed to 

In addition, it is necessary 
prints in standard 34-mm 
lar development Anamorphic Vista Vision. 
Virtually, therefore, the introduction of Vista- 
Vision meant the establishment of a completely 
new printing department (processing is, of course. 
unaffected). Every machine must be capable of 
handling black-and-white or Eastman Color. 


to make release 
and also in the impor- 


The foundation of all the VistaVision printers 
it Denham is a specially designed shuttle gate, 
made in two models, for norma] 3S-mm. and for 
double-frame 3$-mm. When the equipment was 
designed, some apprehension was felt that the 
double-frame motion might not stand up to the 
arduous conditions of release printing, and great 
care went into its design. It is operated by a 
nylon cam running in a_ fork of specially 
hardened steel, and the result, in practice, is that 
he motion seems likely to last as long as the 
rest of the machine 
[Lhe producer's first requirement is to be able 
to see his rushes in standard 35-mm. or in 35-mm. 
squeezed. He also needs to be able to print from 
double-frame to double-frame, for instance. for 
opticals. Therefore, three machines are needed to 
cope with the rushes and work films. They are 
all of similar construction to the release printers, 
but are housed in a separate room. There is also 

le camera for double-frame moving titles. 

From the point of view of the lab., the real 
headache with VistaVision is that, to maintain 

prints ‘sust be optically re- 
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Some of the cleven optical printers at Derham. 


duced from the double-frame negative 
not be contaci-p 


and can- 
nted from a reduced negative. 
It was decided that the 


maximum speed at 


which the reduction printers could operate was 
6S feet per minute of double-frame negative, 
equivalent to only 324 feet per minute of stan- 
dard 3S-mm. print. To cope with the required 


output, a battery of Il printers has been installed. 
and there is a spare machine which, in the event 
of trouble, could be wheeled immediately into 
posiuion, 

One advantage of using optical printers 
the machines operate in davlight 

he camera side of the printer is a standard 

Bell and Howell--the camere whicn has proved 
itself ideal for such purposes hes on its side, 
and specia] 1,000 feet magazines are used. The 
projector side consists fundamentally of a double- 
frame shuttle gate with two pairs of sprockets: 
it was found that single sprockets did not provide 
complete tsolauon of the film movement. and 
cinching on the take-up resulted. 


The take-up is driven by a torque motor: the 


s that 


magazines, of course, carry 2,000 feet. Great 
Siress 1S placed on the ivoidance of repeated 
threading of the negative the machine runs 


This double-film 
optical printer at 
the Rank Labora- 
tories, Denham. is 
intended primarily 
for combining the 
two negatives of 
the Rank travel- 
ling-matte pro- 
cess, and was es- 
pecially designed 
and built for that 
purpose 
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Three more similar machines handle studio needs 


alternately forwards and backwards until! hg 
batch of prints is completed. 

Although, to all intents and purposes. Ana- 
morphic VistaVision can be projected only by 
those cinemas equipped with Varamorphs, ther 
is a considerable demand for prints in this format. 
which, of course, consists of a 35-mm. print with 
a 1.5 to 1 squeeze ratio (instead of 2 to 1) and 
optical sound. The printer lens is, therefore, madc 
easily interchangeable for normal or squeezed 
prints 

The lens itself (of either type) is mounted on a 
heavy casting, on which it is pre-focused. To 
change lenses, the bolts holding the camera are 
loosened, the camera is moved a fraction of an 
inch to provide for the different separation needed 
between the two films, and is located by a dowel 
pin. The lens is clamped on a_ special fitting 
which is itself pre-focused, so that lenses of 
either type are accurately focused. 

Light intensity and, in the case of colour films 
colour balance are controlled by a diaphragm 
band. which for colour films carries filters. This 
is moved by means of a photo-clectric control. 

Ac each hight change a 1/16 in. hole is punched 
just inside the edge of the film; the negative 
passes between two small prisms, and a photo 
cell operates on the difference in density betwee! 
the negative stock and the hole. The negative 
Is not notched or painted, and any other systen 
of grading can subsequently be used. 

Altogether the plant represents an enormou 
investment for the sake of the excellent quali 
of VistaVision, and particularly Anamorph 
VistaVision. 

Denham has always prided itself upon under 
taking every possible type of laboratory work 
Saws several examples of the new equipmer: 
necded to keep pace with progress in technique 

To an increasing extent, the Rank travelling 
matte process is being used in the studio, an 
a printer has been specially built to print the tw 
negatives simultaneously. It consists of two pro 
jector heads mounted at right angles, and a bean 
splitter system imaging the combined scene int 
a Mitchell camera. By swinging a mirror int 
the beam, the result of the superimposition o! 
the two films can be seen on a_ small 
before printing begins. 


sereel 


Actually, four films could be used. since cac! 
printer head is built to run a bi-pack. A wid 
range of controls is provided on a_ separa 
console. 

Down in the well-equipped machine shop I saw 
two more special types of printers under con 
strucuon, which I hope to be able to descritk 
when they are in operation.—R.H.C. 
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POWER CAMERA 
TRUCK 
NEW version of the now well-known tele- 


vision power-operated camera crane truck, 
which is known as Mark II, has been introduced 


by W. Vinten, Lid. The new equipment ts con- 
siderably more flexible than the original, and 
has had many improvements made as a result 


of working in close co-operation with the users 
of the original equipments 
The new truck has a greater speed range and 
is fitted with a ten-speed control for both 
forward and backward tracking. The maximum 
speed now obtainable is approximately 150 ft. 
per minute, while the minimum ts approximately 
27 ft. per minute. This speed can be further 
reduced if required by application of a foot 
brake operating on the two front wheels. 
The truck is operated by two 4 h.p. electric 
motors, driving the two steerable rear wheels. 
Ihe jib is operated by a 4} h.p. electric motor, 
which is controlled by the camera operator 
through a twist grip on the panning handle of 
the pan and tlt head The maximum height 
obtainable measured from the studio floor to the 
levelling head is 6 ft. 3 in., while the minimum 
height is 1 ft. 11 in. The maximum length of 
this equipment with the jib in the lowest posi- 
tion is Il ft. 9 in., and the approximate net 
weight 1,742 Ib., the turning circle being 
1S tt. 6 in 

The equipment has been designed to operatc 
110 V DC, and a rectified unit is available if 
required. The whole of the camera head and 
camera operator's seat can be rotated through 
a full 360 degrees and provision has been made 
for applying friction to this movement and also 
a positive lock The whole equipment ts 
operated by one cameraman and one truck 
operator, who is situated at the back of the 
equipment and stands on a foot platform. 

All the electrical switch gear is built in units 
and all electrical connections are made by plug 
and socket connectors: thus each unit can be 
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easily and quickly removed without difficulty for 
servicing. 

The electric motors are totally enclosed and 
insulated by rubber mountings and all electric 
circuits are fitted with suppressors in order to 
eliminate interference with the associated sound 
and vision equipment. 


Tape Splicer 


TEYHE Premier automatic tape splicer is claimed 

by Robert Rigby, Ltd., the first. splicer of 
its kind produced in this country for joining 
film by means of perforated adhesive tape. 

Using Permacel clear “ Mylar” tape, both 
optical and magnetic film can be joined entirely 
satisfactorily. No loss of frame is experienced 
when joining, and the optical sound track 1s 
not affected by the clear tape. 

The splicer gives both a butt join or an over- 
lap join as required. It is non-magnetic and 
automatically applies the perforated adhesive 
tape. 

The splicer can also be used with 3m _per- 
forated adhesive tape, or any other perforated 
tape of similar nature. 

It has been under test in one of the film 
studios in this country and was found to be 
entirely satisfactory and extremely easy to use. 


PORTABLE RECORDER 


LATEST addition to the range of Leevers- 
Rich equipment is the Series F sprocket-driven 
film recorder 

This type compares favourably with the Syncro- 
pulse recorder as regards portability and simpli- 
city of operation with all types of camera, and 
has particular advantages where editing of the 
master tracks must be undertaken for reasons 
of speed. 


will inevitably 
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DEVELOPING AGENTS 
AND BATHS—contd. 


modifications in the formulations of developers 
for colour motion picture film. Here we have 
to sub-divide the problem into three classes: (j) 
direct reversal processes; (ii) development of the 
negative film as negative: and (iii) processing of 
colour film from colour negatives. Fischer and 
Siegrist showed in the early days of colou: 
coupler developers that by loading the develop 
ing agent with a methyl or ethyl group the 
colours obtainable could be considerably 
intensified. 


Developing agent Colour of dye image 


P-phenylene-diamine Pinkish 
»-toluencodiamine Blue 
P-dimethylamino aniline Cyan 


P-diethylamino aniline Strong cyan 

As an example of the results of following up 
these preliminary finds it is interesting to com- 
pare the following developing agents of May and 
Baker for the different types of processing 
discussed : 


For use in reversal processes; a sulphur 
dioxide compound of para-amino-diethyl- 
aniline is recommended for Agfacolor, 
Ferraniacolor and Gevacolor. 


4-amino-N-(3-hydroxyethy!) ethylamiline sul- 
phate, for negative-positive proccesses. 

2-amino-5-diethyl aminotoluene hydro- 
chloride for Eastman positive film. 


It is hardly mecessary to state that as the 
number of colour processes expands, especially in 
view of tke ever increasing patent complications, 
new and highly specialised processing formulas 
make their appearance. 
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“THE PRIDE AND THE PASSION” 


On October 8th, Stanley Kramer’s magnificent epic 
“ THE PRIDE AND THE PASSION ” will open at the 


London Pavilion for an indefinite run. 


On January 6th, 1958, it begins its London general 
release on the Odeon Circuit. The Key provincial cities 
will be pre-released during the Christmas period. 


Once or twice in a decade a picture of truly majestic 
proportions reaches the screen, meriting to the full the 
praise and the acclaim which may be showered upon it. 
“"THE PRIDE AND THE PASSION ” is such a picture. 
Its spectacular qualities, epic grandeur and dramatic force 
have not been surpassed in the whole history of the screen. 


United Artists are proud to distribute this great 
production. 


Managing Director, United Artists. 


Ki NEMATOGRAPH WEEKLY: OCTOBER 3, 1957 


FOR 


‘SHOWMEN 


19 


EDITED BY 


JOSH BILLINGS 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate 

un Glory ove 89 min. (U) 

iGMGM)_U.S 

*tRobbery Under Arms 98 min. (U) 
(Rank)—British 

*Scamp, The __.... 88 min. (A) 
(Renown)—British 


{Spanish Affair 


93 min. (U) 
(Paramount)—U.S 


Trooper Hook ... ... 82 min. (A) 
(United Artists)—U.S 

Black Room, The... 68 min. (A) 

*tOur Girl Frida 75 min. (VU) 


(Renown)—British 


(C) SUITABLE FOR CHILDREN 


Stars 


Stewart Granger . 
Rhonda Fleming 
Chill Wills 


Peter Finch 
Maureen Swanson 
Ronald Lewis 


Richard 
Attenborough 

Dorothy Alison 

Colin Petersen 


Richard Kiley 
Carmen Sevilla 
Jose Guardiola 


Joel McCrea 
Barbara Stanwyck 
Rudolfo Acosta 


Boris Karloff 


Joan Collins 
George Cole 
Robertson Hare 


(CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE 


Remarks 


CinemaScope-Metrocolor ‘‘ outdoors " about gun- 
slinger who earns motherless son’s respect 
following long duel with ruthless cattlemen. 
Story transparent, but characters virile, romantic 
asides agreeable, finale spectacular and exteriors 
superb 

Large-scale adventure melodrama, set in stormy 
1860's in Australia and finely photographed in 
Eastman Color. ‘Crime does not pay”’ yarn 
hearty, types thoroughly convincing, direction 
resourceful, sentiment compelling, thrills 
massive, climax both salutary and showmanlike, 
and backgrounds authentic. 

Comedy melodrama covering innumerable scrapes 
of mischievous, engaging nipper. Colin (‘Smiley’) 
Petersen completely natural, co-stars highly com- 
petent, continuity crisp, feminine angle obvious, 
by-play appropriate and staging good 

VistaVision-Technicolor melodrama centring on an 
American architect who suffers professional 
rebuffs, but finds romance in sunny Spain. 
Tale slight and acting erratic, but scenery and 
photographic qualities out of this world 

Western, telling how U.S army sergeant takes 
married white woman, forced to become an 
Indian squaw, under his wing. Cavalry v. Redskin 
skirmishes realistic, but castand direction uneven, 
racial asides heavy and happy ending confected 


REISSUES 
Ingeniously devised story of fratricide 


Bizarre romantic comedy staged on an uninhabited 
tropical island 


tIN COLOUR 


Box-Office Angle 
Very good star Western 
(C) 


Excellent British “ out- 
doors” and sure box- 
office hit (C) 


Capital British booking 
(C) 


Very good “ double bill” 
(C) 


Moderate “ outdoors” (C) 


Good booking for popular 
and industria! audiences 
(NC) 

Should amuse 
audiences (CC) 


most 


(NC) NOT FOR CHILDREN 


ROBBERY UNDER ARMS 


Rank. British (U). Photographed in Eastman 
Color. Featuring Peter Finch, Ronald Lewis and 
Maureen Swanson. Produced by Joseph Janni. 
Directed by Jack Lee. Screenplay by Alexander 
Baron and W. P. Lipscomb. Director of Photo- 
graphy, Harry Waxman. Musical Director, Matyas 
Seiber. 8,976 feet. Release November 4, 1957 


LARGE-scale Eastman Color adventure melo- 
drama, set in lawless middle-nineteenth-century 
Australia. Adapted from Rolf Boldrewood’s 
novel, it deals with three members of a tough 
family, a father and his two sons, who get in- 
volved in cattle rustling, hold-ups and a bank 
robbery, but eventually learn to their cost that 
crime does not pay. The rugged tale, unfolded 
against a spacious backdrop of life “ down- 
under” in the “palmy” days, has tender 
romantic asides and sexy, yet appropriate. shin- 
digs, but action is its keynote. Peter Finch, Ronald 
Lewis, David McCallum and Laurence Naismith 
fill the principal roles and their vital, cleverly 
contrasted portrayals keep things going at an 
exciting lick. Moreover, the spectacular high- 
lights are evenly spread over its not inconsiderable 
running time, while the composition of its gaunt, 
dusty exteriors is impeccable. Excellent British 
outdoors” and sure box-office hit. 

Story.—Hot-headed Dick Marston, his more 
ubdued brother, Jim, and their ex-convict father, 
ten, help Captain Starlight, a bold adventurer, 
rive stolen cattle to Adelaide. Their task com- 
pleted, Dick and Jim decide to spend some of 
heir spoils on a trip to Melbourne. On board 
they meet Kate, a fiery wench, and her retiring 


sister, Jean. Jim falls for Jean, but Dick finds 
Kate too possessive. Dick and Jim return home 
for Christmas, but the police seek them and they 
and their father head for Starlight’s hideout. They 
become bushrangers, but Dick and Jim leave 
Starlight’s gang following the wounding of a State 
trooper. The boys start digging for gold and 
run into Kate and Jean in a boom town. Kate 
is now the wife of a saloon owner, but Jean 
weds Jim. At this juncture, Starlight and Ben 
raid the local bank, and a clerk and a woman 
bystander are killed. They make a getaway, but 
Kate sees Dick greet Gracey, a former sweet- 
heart. and in a fit of jealousy tells the outraged 
citizens that he and Jim are members of the 
Starlight mob. The boys flee, but Dick, Ben and 
Starlight receive fatal bullets. Jim arrives home, 
but on learning that he has a son, surrenders 
to the police. 

Production.—The picture, which graphically 
describes life among the early bushrangers, con- 
tains all the thrills of the traditional Western yet 
has a distinct flavour of its own. Peter Finch 
displays just the right touch of bravado as swash- 
buckler Starlight, Ronald Lewis and David Mc- 
Callum score fluently as the headstrong Dick and 
cautious Jim, Maureen Swanson and Jill Ireland 
are equally well cast as the vindictive Kate and 
the gentle Jean, and Laurence Naismith also has 
his moments as the incorrigible Ben. Its sup- 
porting types, too, ring true, The scenes of cattle 
drives across rivers, hold-ups and the final shoot- 
ing match between the troopers and the brigands 
take place against impressive backgrounds and 
carry a tremendous kick. Its sentiment 1s fre- 


quently moving, and bawdy saloon sequences art- 
fully heighten atmosphere. Lastly a word for the 
camera work and musical accompaniment, 

Points of Appeal.—Crowded story, stars, 
powerful acting, resourceful direction, breath- 
taking highlights, popular sentiment, authentic 
backgrounds, title, Eastman Color and “U” 
certificate. 


THE SCAMP 


Renown. British (A). Featuring Richard Altten- 
borough, Dorothy Alison and Colin (Smiley) 
Petersen. Produced by James Lawrie. Written and 
Directed by Wolf Rilla. Director of Photography, 
Freddie Francis. Musical Director, Francis Chag- 
rin. 8,000 feet. Release October 21, 1957 

JUVENILE comedy melodrama, unfolded in 
suburbia. It’s about a motherless nipper who gets 
pushed around by his shifty, irresponsible father. 
but finally finds congenial foster parents in an 
understanding schoolmaster and his doctor wife. 
It has a disarming sense of humour, as well as 
a compelling human angle, but, although its 
young star, Colin (Smiley) Petersen, is given his 
head he is never allowed to run away with the 
film. A smoothly balanced job, strong in feminine 
appeal, it should hold and entertain all chasses 
and ages. Capital British star and general book- 
ing. 

Story.—Stephen Leigh, a schoolmaster, takes a 
particular liking to Tod, neglected ten-year-old 
son of Mike Dawson, a plausible reprobate. When 
Mike accepts a position abroad, Stephen and his 
doctor wife, Barbara, agree to care for Tod, but 
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| 
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Stephen and Barb soon differ over the boy's 
upbringing. Tod cannot settle down, and after 
Mrs. Blundell, a local busybody, complains about 


Tod's behaviour, Stephen 


is forced to chastise the 


lad. Tod goes bk rk, breaks windows and ends 
in a juvenile court. Mike, complete with new wife, 
Julie, returns and regains the custody of Tod. 
Mike and Julic buy a pub, and while drunk Mike 
threatens Tod and Tod accidentally knocks him 
out. Thinking he has killed Mike, Tod rushes 
to Stephen and Barbara. Later, Julie confesses 
that Mike recovered from the blow, but subse- 
quently had a fatal fall. Stephen and Barbara 


then decide officially to ad pt Tod. 


Production.—The picture leaves nothing out— 
it even introduces a dog interest—but there are 
no loose ends. Colin (Smiley) Petersen has a 
rather harsh accent and is occasionally brash, 
but nevertheless acts naturally and scores many 
laughs and wins much sympathy as Tod. Richard 
Attenborough and Dorothy Alison display 
genuine feeling as the childless Stephen and 
Barbara, Jill Adams catches the eye as Julie, and 
Terence wae gan is in his element as scallywag 


Mike. The 
and polished 
attract. 


Points of Appeal. 


ckgrounds are suitably varied and 
pad Smiley's stoutly carpentered 
showcase. It can hardly fail to 


Crowded story, versatile 
performance by box-office Colin (Smiley) Peter- 
sen, popular co-stars, subtle woman's slant, ¢x- 
citing climax and intriguing title 


SPANISH APFAIR 


VistaVision. 
Directed by 


Photo- 
Donald 


American 
hnicolor 


Paramount. 
graphed in Te 


Siegel. Featuring Richard Kiley, Carmen Sevilla 
and Jose Guardiola 8.344 feet. Release not 
fixed 
ROMANTIC melodrama, unfolded in_ sunny 
Spain Presented in VistaVision and Techni- 
color, its about an American who comes to 
Madrid to build an ultra-modern hotel, runs into 
insurmountable snags, but wins a_ beautiful 
bride. The story is no great shakes and the 


but never has 
been so bril- 
and close- 


acting leaves much to be desired, 
Spanish scenery and architecture 
liantly photographed. Its panoramas 


ups are out of this world. Magnificent 
travelogue, it’s well worth sitting through, if 
only for “ the ride.” Very good “ double bill. 


Story.—On arriving in Madrid, Merritt Blake, 
an American architect, learns that three high 
executives consider his plans for a new hotel too 


sophisticated. His critics live miles apart, but 
Blake decides to visit, and plead with, each in 
turn. Accompanied by Mari Zarubia, an attrac- 
tive half-gypsy secretary, Blake journeys to many 
famous Spanish cities, showp'aces and beaches 
to meet the opposition, but fails to clinch the 


deal. Meanwhile, he falls for Mari, who helps 
him to forget his first wife’s tragic death, but 
later encounters trouble from Antonio, Mari’s 
jealous boy-friend This, needless to say, 1s 


tightened out. 
film is hardly 


finally str 


Production.— The literary or a 


histrionic masterpiece. Carmen Sevilla sings, 
dances and displays sound acting ability as Mari, 
but Richard Kiley is seldom ait ease as Blake, 


and Jose Guardiola lacks finesse as the vengeful 
Antonio. The shortcomings of its cast, director 
and scriptwriter are, however, amply offset by 
its cameraman’s artistry. Its itinerary covers 
Madrid, Barcelona, Toledo, the rugged Cosia 
Brava bull farms and other fascinating 
spots. These and a realistic knife fight between 
the hero and villain,’ also staged against 
impressive exteriors, are “shot” from compel- 
ling angles Ravishing pictorial qualities 
definitely lift the opus clear of the rut. 

Points of Appeal.—vVersatile performance by 
Carmen Sevilla, provocative title eo back- 
grounds,  VistaVision, Technicolo and U 
certificate 


coast, 


Directed by Charles 
Joel McCrea, Bar- 
Acosta. 7,414 feet. 
fixed 

melodrama. with heavy 
concerns a U.S Army ser- 
takes an aliractive young woman, 


is the mother of a half- 


United Artists. American (A). 
Marquis Warren. Featuring 
bara Stanwyck and Rudolfo 
Release not 

ALFRESCO romantic 
racial overtones. It 
geant who 
hounded because she is 
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caste Indian child, under his wing and finally 
solves her and her offspring’s problems. There 
are a number of realistic skirmishes between the 
whites and the Redskins, but uneven acting and 
direction, to say nothing of a conventional happy 
ending, rob its tale of profundity and point. 
Moderate outdoors.” 


Story.—Sergeant Hook, of the U.S Cavalry, and 
his men storm the village hide-out of Nanchez 
a cruel Apache, and liberate Cora, a white woman 
who had been forced to live with the tyrant. 
Cora, who has a five-year-old half-breed son, 
Quito, is eager to rejoin her husband, Fred Sut- 
liff, owner of an up-country ranch. Hook accom- 
panies her and Quito, but at every coach stop 
white men and women threaten Cora. Nanchez 
goes in pursuit of Cora and Quito, but Hook is 
more than a match for him, and eventually they 
reach Fred's farm. Fred wants Cora, but refuses 
to have the child. Cora will not desert Quito, 
but just as she and Quito prepare to leave Nan- 
chez attacks and both he and Fred are con- 
veniently killed. Hook then becomes Cora’s and 
Quito’s permanent protector 


Production.—The picture, which trails behind 
a stage coach, has exciting moments, but its harp- 
ing on racial discrimination reduces its pace with- 
out shedding fresh light on its ticklish subject 
or strengthening its drama. Joel McCrea gives a 


restrained performance as Hook, but Barbara 
Stanwyck fails to make the most of the un- 
rewarding role of Cora, and Rudolfo Acosta 


Its exteriors, 
are impressive and create good atmos- 


overacts as Nanchez. So do the rest. 
however, 
phere. 
Points of Appeal.—Stars, 
authentic 


action highlights, 
> backgrounds and slight feminine angle. 


GUN GLORY 


MGM. American (U). CinemaScope. Photo- 
graphed in Metrocolor. Directed by Roy Row- 
land. Featuring Stewart Granger, Rhonda 


Fleming and Chill Wills. 7,981 feet. 
fixed 


Release not 


HARD-hitting 


fine scenery. 


‘ouidoors,”” staged against 
Photographed in CinemaScope and 
Metrocolor, it tells of a gunslinger who wants 
to settle down, but has to earn the respect of 
his sensitive, motherless son and put paid to the 
activities of unscrupulous cattle men before he 
can start life anew. There is nothing original 
about its plot, but a competent cast and an astute 
director keep iis end well up. Its stampede finale 
fairly crackles. Very good star Western. 


Story.— When 
man, eventually 
wife is dead. 


Tom Early, gambler and gun- 
returns home he learns that his 
Tom, Jnr., his adolescent offspring, 


gives him a far from warm welcome, but the 
two nevertheless decide to remain under one 
roof. Later, Jo, an attractive young widow, 


tired of the attentions of 
crippled store owner, becomes their housekeeper. 
Grimsell, a ruthless cattle man, threatens to drive 
his herds through the town and ruin it unless 
the homesteaders bow to his will, but Early pre- 
vents him by dynamiting the valley. During the 
preliminary skirmishes, Wainscott and a local 
preacher are killed, and subsequently Early is 
ambushed. Tom, Jnr., saves his father and at 
the same time realises that circumstances can 
force a man to reach for his gun. Early and 
Jo, now in love, marry, and Tom, Jnr., although 
keen on Jo himself, gives them his blessing. 


Sam Wainscott, a 


Production.—The picture makes the 
the lad’s antagonism towards his father and his 
rivalry for Jo, and the mixed-up-kid sentiment, 
adroitly handled, effectively punctuates and 
mellows its rough stuff. Stewart Granger, rid of 


most of 


his English accent, rides and shoots like a 
veteran as Early, Rhonda Fleming is a comely 
Jo, Steve Rowland impresses as the inhibited 


Tom, Jnr., James Gregory registers as the 
scheming Grimsell, and Jacques Aubuchon and 
Chill Wills have their moments as the lecherous 
Wainscott and the forthright preacher respec- 
tively. The intermittent shooting is exciting, but 
the biggest thrills are packed into the dynamit- 
ing of the valley These pave the way to a happy 
and showmanlike “ curtain. 


Points of Appeal.—Straightforward yarn, 
popular stars, fast action, appropriate heart 
interest, apt theme song, superb exteriors, 


CinemaScope, Metrocolor, and U certificate, 
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Reissues 


OUR GIRL FRIDAY 
British (U). Photographed in Eastman 
Directed by Noel Langley. Featuring Joan 
George Cole and Robertson Hare. 6,753 
feet. Release, October 21 
BIZARRE romantic comedy staged on an un- 
inhabited tropical island. It tells of the amorous 
intrigues of three men, from different walks of 
life, and a not-so-dumb girl, who are shipwrecked. 
Action has been tightened by cutting from the 
original 7,905 fect. ‘ Out-of-the-rut, it should 
amuse most audiences,” said the original Kine. 
review of December 17, 1953. 


THE BLACK BROOM 


Exclusive. American (A). Directed by Roy 
William Neill. Featuring Boris Karloff. 6.124 feet. 
Release, floating 
INGENIOUSI - devised story. A legend con- 
nected with the house of Berghman in Hungary 
declares that the family will end by fratricidal 
murder, with one brother murdering another. 
* There is no doubt that popular and industrial 
audiences will find this very much to their taste. 


said the original Kine. review of September 5, 
1935 


Shorts 


Renown. 
Color. 
Collins, 


20th-Fox 
Did COME THE MODELS. British (U). 
65 feet.—A visit to the St. Albans Model Craft 


t ‘lub, the members of which build and mz inipulate 
their own ships and aircraft. This interesting two- 
reeler includes some weird and wonderful robot 
models made by inventor Peter Holland. Good. 

CLINT CLOBBER’S CAT. American. Tech- 
nicolor (U). 557 feet.—A Terrytoon cartoon in 
which the janitor of a block of flats falls victim 
to a young dog and an old maid. The amusing 
twist to the tale earns it a Good. 


SHOVE THY NEIGHBOUR. American (U). 


Technicolor. 550 feet.—. Terrytoon in 
which a fierce bulldog holds the stage and a 
neighbour’s trousers-leg, thus causing more 
trouble than somewhat. Average.—B.W. 


Rank FD 

TO CATCH A WOODPECKER. 
(U). Technicolor. 553 feet—Woody becomes in- 
volved with the president of the Miracle Tele- 
phone Company who has denounced him in ring- 
ing tones. The sequel makes for trouble all along 
the line. Good. 

ON MEDITERRANEAN SHORES. American 
(U). 1,881 feet.—Southern Greece provides the 
locale for this “The Earth and Its People” 
documentary which deals with the modern indus- 
tries as well as the glories of a bygone day. 
Wine-making, lemon-growing and farming are all 
touched on, while the past is worthily repre- 
sented by the site of the Acropolis and the 
remains of the Parthenon. Interesting and infor- 
mative. 

AGAINST THE STREAM. American (U). 
802 feet.—One of the Colour Parade series, this 
feature includes some remarkable shots of salmon 
fighting their way upstream to the spawning 
grounds. Studies of their struggles up waterfalls 
are unusually interesting. Very good 

EVERYBODY DANCES. American (U). 767 
feet.—A brief but comprehensive survey of folk- 
dancing in both hemispheres and including visits 
to Ireland, Thailand, Spain, Germany, Africa, 
the Phillipines, Ceylon, Israel and Hawaii. Good. 

WATCHING POINTS. British (U). 1,530 feet. 
—A two-reeler bound to appeal to all lovers of 
railways and locomotives, this looks in on minia- 
ture railways, out-of-the-way single-track lines and 
some of the great locomotives in use in Norway 
and Switzerland. The commentary is pleasant and 
strikes the right note throughout. A_ certain 
winner with family audiences. 


DANCERS OF THE SOUTH PACIFIC. 
American (U). 1,727 feet—War dances, cere- 
monial dances and religious dances of many 
different Polynesian peoples are seen in this 
musical short. Plenty of contrast, plenty of 
movement. Good, 


Americ an 
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Points of Appeal.—Crowded story, versatil 
performance (Sn ley) Peter 
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x d 
SPANISH 
Paramount American (U) VistaVision, Photo- 
ra i in Technicolor Directed by Donald 
Sic Featurtt Richard Kilev., Carmen Sevilla 
and Jose Guardiola 8.344 feet. Release not 


im sunny 


ROMANTIC melodran unfolded 
Span Pre iwied in Vi Vision and Techni- 
col i i I Ame who comes to 
Madrid uid ul mod hotel, runs into 
il mou | it wins beautiful 
bride Th ) Te shakes and the 
icting leaves much to be desired, but never has 
Sp h scenery | chitecture been so bril- 
liantly photographed. Its panoramas and close- 
up u of hi world Magnificent 
travelogu it's well w h sitting through, 1 
only for the ride Very good “double bill 

Story.—On urriy in Madrid, Merritt Blake, 
an American architect, learns that three high 
executives consider his plans for a new hotel too 


| to 
icated His critics live miles apart, but 
Blake decides to visi id plead with, each in 
Mari Zarubia, an attrac- 


turn. Accompanied by 
tive half-gypsy Blake journeys to many 
famous Sp showp' ices and beaches 
» mec the opy fails to clinch the 
deal Meanwh ve falls f Mari, who helps 
him to for | fir wife’s tragic death, but 
later encou rs trouble from Antonio, Mart’s 
jealous boy-f I} needless to say, ts 
finally vhitened 

Production. —The film is hardly lite yora 
nis pices ( rmen Sevilla Sings, 
dances and display ind acti ability as Mari, 
but Richard Kiley eldom at ease as Blake. 
ind Jose Guardiola lacks finesse as the vengeful 
Antonio Th ) mings of its cast, director 
ind scriptwriter arc wever, amply offset by 
its cameraman’s istry lis itinerary covers 
Madrid, Barcel Toledo, the rugged Cosia 
Brava coast, bull farm nd other fascinating 
sp These | real knife fight between 
the hero in Iso staged against 
impressive exteriors shot from comnel- 
ling anel Ravishing pictorial qualities 
definitely lift the opus clear of the rut 

Points of Appeal.-Versatile performance by 
Carmen Sevil provocative title, superb back- 
grounds Vista Vision Fechnicolor and 
certificat 


PROOPER HOOK 

Directed by Charles 
McCrea. Bar- 
7,414 feet. 


United Artists. American (A) 
Marquis Warren. Featuring Joel 
h and Rudolfo Acosta. 
Release not fixed 
ALFRESCO romantic melodrama. with heavy 
1] U.S Army ser- 
young woman, 
mother of a half- 


ara Stanwyck 


raci OV ones t concerns a 
gcant who takes an ictive 


hounded because she is is the 
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caste Indian child. under his wing and finally 
solves her and offspring’s problems. Ther 
are a numb f realistic skirmishes between thi 
whites and the Redskins, but uneven acting and 
direction, to sav nothing of a conventional happy 
ending. rob its tale of profundity and point. 
Mod i outdoor 

Story..S Hook, of the U.S Cavalry, and 
his men storm the village hide-out of Nanchez 
i cruel Apach nd liberate Cora, a white woman 


forced to live with the tyran 


Cora, wh five-vear-old half-breed son 
Quito. is cag o rejoin her husband, Fred Sut- 
f an up-country ranch. Hook accom- 
panies h nd Quito, but at every coach stop 
white men and women threaten Cora. Nanchez 
goes in pursuit of Cora and Quito, but Hook is 
more than match for him, and eventually they 
reach Fred's farm. Fred wants Cora, but refuses 
» have the hild. Cora will not desert Quito 
but just as she and Quito prepare to leave Nan 
chez attacks and both he and Fred are con- 
veniently killed. Hook then becomes Cora’s and 
Quito s permanent protector 

Production.—The picture, which trails behind 
1 stage coach, has exciting moments, but its harp- 
ng on racial discrimination reduces its pace with- 
out shedding fresh light on its ticklish subject 
or strengthening its drama. Joel McCrea gives a 
restrained performance as Hook, but Barbara 
Stanwyck fails to make the most of the un- 
rewarding role of Cora, and Rudolfo Acosta 
overacts as nchez. So do the rest. Its exteriors, 


however, are impressive and create good atmos- 
Appeal.—Siars, action highlights, 
ind slight feminine angle. 


Points of 
iuthentic backgrounds 


GUN GLORY 
imerican (U). CinemaScope 
Metrocolor Directed by 
Stewart Granger, 
7.981 feet. 


Photo- 
Roy Row- 
Rhonda 


Release not 


MGM 
graphed in 
land Featuring 
Fleming and Chill Wills. 


fixed 


HARD-hitting ould staged = against 
fine scenery. Photographed in CinemaScope and 
Meirocolor, it tells of a gunslinger who wants 
to settle down, but has to earn the respect of 
his sensitive, motherless son and put paid to the 
activities of unscrupulous catthe men before he 
can start life anew There is nothing original 
about its plot, but a competent cast and an astute 


ors,” 


director keep its end well up. Its stampede finale 
fairly crackles. Very good star Western. 
Story.—When Tom Early, gambler and gun- 
man, eventually returns home he learns that his 
wife is dead. Tom, Jnr., his adolescent offspring, 
gives him a far from warm welcome, but the 
iwo nevertheless decide to remain under one 
roof. Later, Jo, an attractive young widow, 


tired of the attentions of Sam Wainscott, a 
crippled store owner, becomes their housekeeper. 
Grimsell, a ruthless cattle man, threatens to drive 


his herds through the town and ruin it unless 


the homesieaders bow to his will, but Early pre- 
vents him by dynamiting the valley. During the 
preliminary skirmishes, Wainscott and a_ local 


preacher are killed, and subsequently Early is 
ambushed. Tom, Jnr., saves his father and at 
the same time realises that circumstances can 
force man to reach for his gun. Early and 


Jo, now in love, marry, and Tom, Jnr., although 
keen on Jo himself, gives them his blessing. 


Production.— Ihe 
the lad’s antagonism 
rivalry for Jo, 


picture makes the most of 
towards his father and his 
and the mixed-up-kid sentiment, 


adroitlhy handled, effectively punctuates and 
mellows its rough stuff. Stewart Granger, rid of 
his English accent, rides and shoots like a 
veteran as Early, Rhonda Fleming is a comely 
Jo, Steve Rowland impresses as the inhibited 
Tom, Jnr.. James Gregory registers the 
scheming Grimsell, and Jacques Aubuchon and 
Chill Wills have their moments as the lecherous 
Wainscott and the forthright preacher respec- 


uvely The intermittent shooting is exciting, but 
the biggest thrills are packed into the dynamit- 
ing of the valley. These pave the way to a happy 
and showmanlike “ curtain.” 


Points of 


Appeal.—Straightforward yarn, 
popular stars, fast action, appropriate heart 
interest, apt theme song, superb exteriors, 


CinemaScope, Metrocolor, and U certificate, 
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Reissues 
OUR GIRL FRIDAY 


Renown. British (U). Photographed in Eastman 
Color. Directed by Noel Langley. Featuring Joan 


Collins, George Cole and Robertson Hare. 6.753 
feet. Release, October 21 
BIZARRE romantic comedy staged on an un 


nhabited tropical island. I tells of the amorous 
nirigues of three men, from different walks of 
fe, and a not-so-dumb girl, who are shipwrecked. 


Acuon has been tightened by cutting from the 
original 7,905 fec * Out-of-the-rut, it should 
amuse most audiences,” said the original Kine. 


December 17, 


THE BLACK ROOM 


fmerican (A). Directed by Roy 
Featuring Boris Karloff. 6124 feet 
Release, floating 
INGENIOUSLY devised story. A legend con- 
nected with the house of Berghman in Hungary 
declares that the family will end by fratricidal 
murder, with one brother murdering another 
I popular and industria! 


review of 1983 


Exclusive. 
William Neill 


There is no doubt that 


audiences will find this very much to their taste 
said the original Kine. review of September §, 
1935, 
Shorts 
20th-Fox 

HERE COME THE MODELS. British (U). 
1.265 feet.—A visit to the St. Albans Model Craft 


Club, the members of which build and manipulate 
their own ships and aircraft. This interesting two- 
recler includes some weird and wonderful robot 


models made by Peter 


CLINT CLOBBER’S CAT imerican. Tech- 
nicolor (U). feet—A Terrytoon cartoon in 
which the janitor of a block of flats falls victim 
to a young dog and an old maid, The amusing 
twist to the tale earns a Good. 


Invenlo! 


Holland. Good. 


SHOVE THY NEIGHBOUR. American (U). 
Technicolor. 550 feet-—Another Terrytoon in 
which a fierce bulldog holds the stage and a 
neighbour's trousers-leg, thus causing more 
trouble than somewhat. Average.—B.W. 
Rank FD 

TO CATCH A WOODPECKER. American 
(U). Technicolor. 553 feet.—Woody becomes in- 
volved with the president of the Miracle Tele- 


phone Company who has denounced him in ring- 
ing tones. The sequel makes for trouble all along 
the line. Good. 

ON MEDITERRANEAN SHORES. American 
(U). 1,881 feer.—Southern Greece provides the 
| for this “The Earth and Its People - 
documentary which deals with the modern indus- 
well as the glories of a bygone day. 
Wine-making, lemon-growing and farming are all 
touched on, while the worthily repre- 
sented by the site of the Acropolis and the 
remains of the Parthenon. Interesting and infor- 
mative 

1GAINS1 
S802 feet. 
feature 


loc: 


as 


past Is 


THE STREAM. American (U) 
One of the Colour Parade series, this 
includes some remarkable shots of salmon 
fighting their way upstream to the spawning 
grounds. Studies of their struggles up waterfalls 
ire unusually interesting. Very good. 

EVERYBODY DANCES. American (U). 767 
feet.—A brief but comprehensive survey of folk- 
dancing in both hemispheres and including visits 
to Ireland, Thailand, Spain, Germany, Africa, 
the Phillipines, Ceylon, Israel and Hawaii. Good. 

WATCHING POINTS. British (U). 1,530 feet. 

A two-reeler bound to appeal to all lovers of 
railways and locomotives, this looks in on minia- 
ture railways, out-of-the-way single-track lines and 
some of the great locomotives in use in Norway 
and Switzerland. The commentary is pleasant and 
strikes the right note throughout. A_ certain 
winner with family audiences. 

DANCERS OF THE SOUTH’ PACIFIC. 
American (U). 1,727 feet.—War dances, cere- 
monial dances and religious dances of many 
different Polynesian peoples are seen in_ this 
musical short. Plenty of contrast, plenty of 
movement. Good, 

BW. 


a 
| 


STRUCHKOVA - NIKOLAI FADEYECHEV 


| the BOLSHO! THEATRE BALLET 


OF THE ROYAL OPERA HOUSE COVENT GARDEN 
ORCHESTI 


DYING SWAN 
and CRACOVIEN 


4 
3 
‘PAUL CZINNER-1. R. MAXWELL P CTION 

| | 


GENERAL RELEASE 
A.B.C. circuit 
JAN.20:°1958 


PROVINCIAL 
TRADE SHOWS 


LEEDS 
RITZ 
Tuesday, October 1st at 10.30 a.m. 
LIVERPOOL 
FORUM 
Wednesday, October 2nd at 10.30 a.m. 
BIRMINGHAM 
FORUM 
Tuesday, October 8th at 10.30 a.m. 
CARDIFF 
OLYMPIA 
Wednesday, October 9th at 10.30 a.m. 


5 
y 
GLASGOW 
REGAL 
; Tuesday, October 15th at 10.45 a.m. | 
NEWCASTLE 
HAYMARKET 
. | Wednesday, October 16th at 10.30 a.m. 
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Michael Rennie, Patricia Medina, David Knight and Milly Vitale were guests of honour at a press reception to inaugurate production of V.1, secret service 
thriller in which they star for Criterion Film Productions. Photographs show: (1) George Maynard, producer of the film, with Miss Medina, Michael Rennie 
lly Vitale and Patricia Medina. (3) David Knight, Miss Vitale and Vernon Sewell. (4) Mr. Rennie and Miss Medina. (5) 


and director Vernon Sewell. (2) Mi ter 
The same two stars with Leslie Greenspan and Norman Hyams of Eros, who will distribute the finished job. (6) David Knight and Milly Vitale 


} 
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Wall's So its when come to your 
7 a, that they should be able to get the ice cream 
they they can't get Wall's, some might 


the most your Business. Think it. 


CE 329-11 19-100 


_ 
24 — 
: -but only if its Walls’ 
“ 
‘ 
¢ 
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UDIO ROUND-UP 


by PETER EVANS 


Here's another picture to pull in 
those British “sea-slaves" 


THERE is, possibly, only one thing that the British public enjoys more 


than queueing and grumbling—and that’s a film about the sea. 


Even a bad 


film about the sea brings out the frustrated Nelsons and Raleighs that live 
secretly in the towns and cities and villages of this country. 


There is something very British 
about the sea. It makes some people 
sick. It can be rough or calm, angry 
or peaceful. But it cannot be 
ignored. 

Perhaps that’s why it is difficult 
to remember a single sea film which 
has foundered at the British box- 
office. ** The Cruel Sea,” “ Yangtse 
Incident,” “Battle of the River 
Plate,” Morning Departure” have 
proved conclusively that British 
producers rule the waves and 
British picturegoers are happy to be 
their slaves. 


Future Assured 


So the commercial future is pretty 
well assured for the Remus-Bertram 
Ostrer production “The Sileni 
Enemy,”’ now nearing the end of its 
18-week schedule at Shepperton 
following extensive locations in 
Gibraltar and Malta. 

The screenp'ay, written by direc- 
tor William Fairchild from a book 
by Marshall Pugh, deals with a 
period in the life of the late Com- 
mander Crabb,  much-publicised 
frogman hero. 


The film opens with his arrival in | 


Gibraltar in 1941. Initially he is a 


mine disposal officer but he learns to | 


dive, forms a team of frogmen and 
begins a private war with Italian 


frogmen. 
Fairchild is well suited to this 
particular type of subject. He went 


to Dartmouth when he was 13. He 
left the regular Navy in 1946 as a 
lieutenant-commander, having already 
started his writing career. His first 
important screenplay was ‘“* Morning 
Departure.” 

“ The Navy teaches you to work as 
a team,” says Fairchild. “* And _ the 
most important thing about film- 
making is teamwork.” 


About brave men 


He emphasised that the picture was 
not essentially a war film. 


men. 


Woolf brothers to make further films 
for them. “I'm not just being tact- 
ful,” says Fairchild, “It really is a 
pleasure working for them. Once 
the film starts they give you complete 
freedom to get on with the job.” 
The picture has a very strong con- 
ngent of Italian actors as well as 
Hritish stars Laurence Harvey (as 
rabb), Dawa Addams, John 
lements, Michael Craig (on loan 
om The Rank Organisation), Sidney 
‘ames, Alec McCowen, Nigel Stock 
d Tan Whittaker. 
Said producer Ostrer: “I feel that 
th so many Italian artists the pic- 
ire is sure to do very well on the 
»*ntinent.”” 
Ostrer is still nursing a 125-page 
catment of Paul Gallico’s “ The 
10ow Goose,” much of it written by 
himself. James Mason is 
erested in the subject. 
reat efforts are being made to 


“Tt is a} 
story about brave men fighting brave | 
n. Not country fighting country.” | 
Fairchild has an agreement with the | 


make “ The Silent Enemy” (superb 
title) as authentic as possible. To th's 
end, three underwater “ chariots ” 
were made to the exact design of the 
now obsolete Italian models used 
during the war. 


a third of the action takes place under 
the sea) is Egil Woxholt, Greta Gynt’s 
brother. Ray Anzuratt gets his first 
assignment as associate producer. Bob 
Sterne is production manager. Jack 
Causey, first assistant director. Alan 
Hulme is operative cameraman. 

The picture will be distributed by 
Independent Film Distributors in 
association with British Lion: over- 
seas distribution through Lion Inter- 
national. 

| DAVID KNIGHT tells me he will 


| leave The Rank Organisation at the | 


| end of the year. It seems that there 
| have been some difficulties in finding 
| the right roles for this talented and 


| likeable young American whose last 
film at Pinewood was Across the 
Bridge.” 

Surely, here is a fine example of 
the need for developing a subject 


ality. 

Certainly it is not now uncommon 
practice to shape existing stories and 
plays to fit certain artists. 


it doesn’t go quite far enough. 

I'd like to see writers assigned to 
some of our more promising younger 
players—Sylvia Syms, Anne Hey- 


Although | 
this is a step in the right direction, | 


| 
| 
| 
| 


specifically for a particular person- | 


wood, Jill Ireland, David McCallum, 
Patrick McGoohan, John Fraser, for 
instance—and work on originals to 
suit their personalities, 

Frankly, David Knight has never 
registered with me on the screen. But 


his performance in “The Caine 
Mutiny Court Martial” the 
London stage convinced me _ that, 


given the right roles, he could become 


| a real box-office asset. 
The film is being shot in black and | 


white by cinematographer Otto Heller. | 
Special underwater cameraman (about | 


“ THE happiest film to go through 
the studios in 14 years.” This ts 
how J. K. Morris described Wilcox’s 
“The Queen and Smith,” just com- 
pleted at Walton. It was finished in- 
side schedule, and was one of the 
biggest pictures made there for some 
time. 

[he studio is substantially booked 
up to December, 1958. On October | 
14, John Woolf's “The Whole 
Truth ” starts shooting with Stewart 
Granger, George Sanders and Donna 
Reed. Following that, George Minter 
has a film scheduled, and in January | 
Lewis Gilbert moves in. 

Among extensions now in hand at 
Walton is a new stage which will be 
ready by December 1. Its purpose is 


Patrick McGoohan and Michael Craig, Rank Organisation contract players, | 
are pictured with Nutan Samarth, a 21-year-old Indian film actress at the | 
reception held for the Indian Film Gala in the Scala Theatre, London 


to enable producers of advertising | 
and TV films to make use of all the | 
facilities of Walton at reasonable cost. | 
Its area will be 2,200 square feet, and | 
it will be T-shaped. A Western | 
Electric sound channel will be in- 


| stalled, and a Vinten Everest camera. 


PINEWOOD came 
week. It has a 


of age this 
production line-up 


| that is very well worth celebrating. 


Casting around at random I sce 
that plans are afoot to remake John 
Buchan’s “ The Thirty Nine Steps” 


Director 
working out a series of under- 
water signals with star Laurence 
Harvey while filming sequences 
for THE SILENT ENEMY at 
a diving training school in Malta 


William Fairchild 


with Kenneth More playing the old 
Robert Donat role. The rights have 
been acquired to film Compton 
Mackenzie’s “ Rockets Galore,” a 
comedy about Scottish islanders’ 
opposition to* government plans to 


' establish a rocket range base. 


Cy Endfield will direct a story 
about tug boats in the Bay of Biscay. 
Max Catto’s “ Gold in the Sky” is 


being scripted by R. C. Sherriff. 
Olivier’s ** Macbeth” starts rolling 
next summer. 

Mary Webb's “Precious Bane” 
will star Virginia McKenna. Louis 


Jourdan will appear Anna,” 
formerly known as “ The Magnificent 
Leonardi.” 
SHOOTING has started on George 
Maynard’s “ V1,” starring Michael 


Rennie, Patricia Medina, David 
Knight, Milly Vitale. Vernon Sewell 
directs. 


Six weeks’ location is scheduled for 
Shoreham where a large section of 
the coast has been converted into a 
replica of Peenemunde, the Baltic ex- 
perimental station the Germans used 
for preparing the V1. 

The production will be completed 
at National Studios. 

PHOTOGRAPHIC Electrical Co., 
Ltd., is developing attachments for 
its magnetic sound reader that can 
be fitted to the amplifier to enable 
it to scan magnetic soundtracks 
either with flat or upright rewinders. 

The object is to make this a 
general-purpose piece of cutting-room 
equipment. Like Photographic Elec- 
trical’s other equipment, the Editola 
and Ciniola, it has bee designed 
with the possibility of future require- 


ments, and current models can be 
adapted. 
HAMMER'S “I Am A Legend,” 


| from the novel by Richard Matheson, 


author of “ The Incredible Shrinking 
Man,” has been re-titled “* The Un- 
dead.” 

MGM'S “The Willie Gordon 
Story” has become “The Safe- 
cracker.” 


NOW SHOWING 


25 
| 
| 
Abe 
| 
| 
| 
| “LUCKY JIM" 
BOULTING BROTHERS PRODUCTION 
STUDIO FILM ORATORIES 
71 DEAN ST. LONDON 
- 


* 
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Keep on the Offensive 
Constantly Against TV 


WHEN a man who has just bought a television 
set says: “ Of course MY viewing is going to be 
strictly selective,” you are hearing the voice of 
— and one which is confounded by statis- 

cs, 

He is a man who does not realise the hold 
which a television set gets upon one; who does 
not appreciate the extent to which television be- 
comes a habit. So much of a habit that I know 
many people who will switch on a programme 
they know is terrible just to confirm that it 
astaty is as unspeakably bad as they thought it 
to 

Then, when next week's edition of the pro- 
gramme comes round, they will invite the 
neighbours in—just to show them what a shock- 
ingly bad show it is. 


Switch On, Leave On 


Indeed, I could name half a dozen of my 
friends who (though sane in every other respect) 
have faithfully watched an entire series of such 
programmes in order to discover if each succeed- 
ing edition plummets to the depths of the one 
before. 

All this may be good for a laugh, but it does 
prove that once you have installed television in 
your home the simple reaction to having a 
cathode ray tube staring you in the face is to 
switch the set on—and leave it on for the rest of 
the evening. 

The theory that people would become intel- 
ligently selective about their viewing has been 
shown to be a false one. And it is this factor, 
rather than any intrinsic value of TV programmes 


TELEVISION 
AND RADIO— 


LAST WEEK some viewers may have noticed 
that ITV's ** Box Office "’ was given a new look. 
Though different, the show was by no means 
better than previously, though it’s fairly difficult 
to imagine how it could actually have been worse. 

They got rid of the cardboard box-office and 
put all the credits in lower case letters which 
were difficult to read. For some unknown 
reason, the whole show took place in the com- 
pere’s home—guests being announced by the ring 
of the door bell! 

Add to this the fact that the production creaked 
and that the script was crass and you'll appreci- 
ate that ITV has a real lulu on its hands. 

“ Action of the Tiger’’ (MGM) had a good 
clip, with a fight scene that would have made 
male viewers sit up. 

Pat Lewis had a totally inconseauential inter- 
view with the stars of “* Naked Earth,” and “ The 
Vicious Circle" was mentioned in passing but 
was not shown in extract. 


Finally there were two scenes from “ Esther 


—many of which are in fact excellent—that is 
the greatest threat to the cinema. 

In fact, the television habit has replaced the 
cinema habit to a frightening extent, and we must 
do all in our power to reverse this switch. 

What can be done about this? First of all, 
I think we've got to get used to the idea that 
television, willy-nilly, is going to keep a lot of 
people away from the cinemas. 

Secondly, I think it’s equally true to say that 
even the most ardent televiewer will still go to 
the pictures as long as the idea of cinema is kept 
forcefully in front of him. 

In other words, there’s plenty of room for 
both, with the proviso that the “ burden of 
proof” now rests upon us. It is we who have 
constantly to take the offensive if we are to get 
our share of the market. 

I'm still quite certain that we could build up 
an effective campaign simply on the principle 
of selling cinema—in spite of the poor showing 
made by the “Let’s Go to the Pictures” effort 
of a few years back. 

Institutional advertising, as it is called, has be- 
come a big thing in the United States—and that 
it gets results is amply proved by the “ Drink 
More Milk” campaign organised by the Milk 
Marketing Board over here. 

Such advertising must not only consist of 
catch-phrases; it must also make a lively appeal 
to the imagination of the public. And, as I 
note in this week’s management section, we for 
our part must fully live up to the claims which 
such advertising makes on our behalf. 

As with any product it is the quality of the 
commodity you are trying to sell, plus the attrac- 
tiveness of its package, which ultimately guaran- 
tees its success or failure. 


Costello’ which placed the story and gave an 
idea of the talents of Heather Sears. 

The programme ended with another caller to 
the flat who played the piano and sang a number 
from ** Loving You.” 


RECORD ROUND-UP 


FIRST of all, some records that are in the 
normal run of cinema music and would go down 
well in the interval. Joe Loss continues ~ his 
“Dancing Time for Dancers” series on 
DLP1157, and gives the full treatment to num- 
bers such as “ There’s A Small Hotel,” “I Love 
My Baby,” “ The World is Waiting for the Sun- 
rise,”’ “ Friendly Persuasion” and * Around the 
World.” 

Decca has a fine series of LP’s featuring the 
music of countries or regions. On Vogue Coral 
LVA9061 George Cates and His Orchestra 
present Under European Skies” and feature 
such standards as “La Ronde,” “ Under the 
Bridges of Paris,” “* Arrivederci Roma ” and many 
others. Each track captures a particular mood 
and all in all conjures up a romantic Continental 
atmosphere. 

For the youngsters (and for adults, too), 25 of 


the best cowboy and western songs have been 
gathered together on RCA RD27016, including 
* Yellow Rose of Texas,’ “ Tumbling Tumble- 
weed,” “ Home on the Range.” etc. They’re all 
here, and you will be well rewarded if you give 
this one a chance. 

For moderns, there’s a Woody Herman disc 
called “Songs for Hep Lovers” on HMV 
CLP/130 in which a number of popular ballads 
are given a thorough going-over. Another for 
the specialist. RCA RD27017, features Connie 
Boswell and the Original Memphis Five—a fine 
marriage of jazz and popular music. 

Warn Marsh in “Jazz of Two Cities” is 
another one for those in the know; an excellent 
recording on Lendon P15080. Another London 
disc, C/5081, features Dixieland with Ben Pol- 
lack and His Pick-a-Rib Boys whooping it up 
with * Canadian Capers,” “ Beer Barrel Polka,” 
* Stompin’ at the Savoy ” and many others. 

A must for the manager is ** The Tommy Steele 
Story” on Decca DFE6398. Even if you've 
played the film, the songs are still popular and 
your patrons will appreciate your acquisition of 
the disc. 

Winifred Atwell is getting at her two pianos 
again on Decca LF1294 with some fine rags and 
boogie tunes. Just give this one a go over the 
non-sync.—the effect is terrific. 

* Spouight on the Side Men” (Decca LK4204) 
features many of the best musicians in the Ted 
Heath combo, and they give a new lift to a 
good selection of tunes. Stanley Black with his 
piano and orchestra have waxed a nice disc on 
Decca LK4213 called “Summer Evenin 
Serenade.” Mood music, this, with a number 
fine tunes given a pleasant restful treatment. 


It's a Must 


The music to “ Around the World in 80 Days ” 
will be heard by your patrons whether you are 
playing the film or not. I think the music should 
be a cinema must. The Madrid Bullfight Band 
has recorded two numbers on Brunswick 05698, 
and it’s a recording that creates all the atmosphere 
of the bull ring. 

Elvis Presley sings a number of songs on 
HMV 8256 that link with ** Love Me Tender.” 
It’s the name that counts, and a vocal pre-plug 
is the best way to sell this film. 

am not a lover of Victor Silvester, but 
Columbia 1061 has made me warmer towards 
him. The main title is “ You Were Never 
Lovelier,”’ but the disc includes many tunes such 
as “ Smoke Gets in Your Eyes’ and “ The Last 
Time I Saw Paris”—in fact those immortal 
Jerome Kern numbers everyone loves to hum. 

The cover features Belinda Lee so it could be 
used as part of a window display if you are 
showing one of this star’s films. 


That man-with-the-gong gets about. This appear. 

ance was in the Gloucester Carnival procession 

with staffs of the Hippodrome and Odeon entering 
into the spirit of the occasion 


q = 
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THE COMPANY OF SHOWMEN 


‘KINE. LINKS US ALL— 
FROM SOVIET TO SINGAPORE 


DURING the last few years more and more 
reports have been coming in from abroad, prov- 
ing what a wide readership KINE. has. From 
South Africa, Singapore, Australia, New Zealand, 
from Germany and other Continental countries, 
and even from behind the Iron Curtain. 


It always amazes me just how wide the reader- 
ship of a trade paper like this can be. In the 
Soviet Union, for instance, I found copies of 
KINE.: in Hungary and Jugoslavia it is read 
as a guide to the cinema industry in this country. 
1 have also received requests for copies from 
Poland. 

Of course, in Scandinavia where British films 
are so popular, advance information on the films 
and the line used to sell are read attentively. 

Since the war ended many managers have left 
this country and found employment 1n the cinema 
in various Commonwealth countries. KINE. 
ives them nostalgic glimpses of old friends and 
«algae ec left behind, and is read to com- 
pare their new problems and ways of tackling 
them with those back home. 

Showmanship can indeed be a_ universal 
brotherhood, and one that will link cinema 
managers from Moscow, Belgrade and from the 
small village hall in the valleys of Wates or the 
highlands of Scotland. 


Report from Canada 


Archie Owne left this country to take up 
management in Canada a few months ago and 
from the Odeon, Victoria, British Columbia, 
comes his first showmanship report. It is for 
the Gary Cooper/Audrey Hepburn film “ Love 
In The Afternoon.” The first thing I find impres- 
sive about this report is the stvle of newspaper 
advertisements, using big and bold display space 
with a layout that is better than our own. 

I also like the inclusion of the other amenities 
offered by the cinema—including air-conditioning 
and comfort. All the basic facts are neatly and 
presentably laid out. 

Mr. Owne used neat little cards for laundry 
parcels and radio plugs, which again pressed 
home how comfortable the Odeon was. It seems 
a little strange over here to read advertising copy 
for the radio! The foyer display was a neat 
impressionistic one of Paris. I am going to give 
Mr. Owne’s description of this: 

“This display was put in a fortnight before 
playdate. The backcloth was done on black 
paper by the local artist and the rest of the stuff 
was procured by the usual methods: park bench 

borrowed from the local park, lamp from 
near-by shop. grass from local man’s store, shoes 
from the staff, lady’s hat and stole from my wife, 

ibrellas from the fashion shop (one pass), a 
cog from staff property. 

“The top hat caused some difficulty—ten 

lon ones by the dozen, but a top hat is a 

‘tle harder. ‘Still, it was obtained.” 

See what I mean about showmanship being 

versal ? 

One of the shop displays intrigued me. This 
vas run by a small motor unit; a white paper 

‘ain went up and down, the front of which 

e film and star credits and when raised 

-aled portraits of the stars. Movement made 

e disolavs verv eye-catching. 

ther items included notices on park benches 

i posters on the rear of delivery trucks. Let’s 

r more from you, Mr. Owne, and your buddies 

Canada. 

pass to Ernie Brown and Steve Sanders at 


the Odeon and Gaumont, Yeovil, your one wish 
—a pint of bitter in the local. 

“ The Incredible Shrinking Man” is a title to 
tempt most showmen—as a number of reports 
have shown. Another fine effort was by K. B. 
Lloyd, Gaumont, Southport, who gained the co- 
Operation of a firm which has a display covering 
almost two acres that it calls “The land of 
little people.” This is a model town that includes 
all services and buildings to be found in the 
average middle-sized town, and Mr. Lloyd man- 
aged to borrow a few of these buildings to form 
a splendid display. Good press was his just 
reward for enterprise. 

C. C. Close, Gaumont, Bristol, aiso had some 
novel ideas for the same film. On each side of 
his theatre entrance he erected a measuring stick. 
complete with suitable caption, inviting patrons 
to measure themselves both before and after the 
film. His other gimmick was a throwaway con- 
taining a nut—enough food for the shrinking 
man for two weeks! 

What better display for * Funny Face” than 
a distorting mirror? That, at any rate, was the 
idea of A. Zaidner, Odeon, Stepney, and passers- 
by scemed to agree with him—they all had a 
look in the mirror on his front-of-house. 

In addition to a good composite page for 
“Miracle in Soho,” C. E. Bushnell, Odcon, 
Bournemouth, gained good coverage for the film 
on the women’s pages of his local papers linked 
_ film fashions and make-up. Good stuff, 
this. 


Right Approach 


* Brothers in Law” is another British picture 
that has brought the right approach from man- 
agers in their selling. E, Wilkinson, A/M, 
Tredegar Hall, Newport, Mon., played the stunt 
idea along, first with his gowned and wigged 
attendapt parading the town causing quite a stir to 
judge from the pictures. Next a car with the cut- 
out of three judges mounted made a tour. The 
old directional arrow was used, this time some 
nice large and bold ones mounted at prominent 
places and the dummy news bills found their 
way behind the wire frames of most newsagents. 
A few shop tic-ups were arranged, and a nice 
bold front-of-house with the “see, hear and 
speak no evil ” judges mounted above the canopy. 

From J. G. Boddy, Savoy, Portsmouth, comes 
a civic opening with all the trimmings for 
“Yangtse Incident.” This is a town well suited 
to such a film. 

Yet another top campaign for this film comes 
from N. Scott, Buccleuch, Lonsdale, Carlisie 
Again the visit of John Kerans made top news 
and again the ABC managers show how well 
they handle such a visit, which must be the best 
thing possible for that all important word-of- 
mouth publicity which satisfied guests give. 

Another outstanding effort for “The Yangtse 
Incident "—this time from Gaumont, Weymouth, 
organised by F. A. Connett. The week opened 
with a gala premiere, and since the town Is a 
Naval one some of the top-ranking officers were 
theatre guests. 

The local Sea Cadets formed a well-turned-out 
Guard of Honour and the Mavor took the salute 
in the march past. The film opening was 
heralded by a bugler. and a display of equipment 
and drums was set in the main entrance. Other 
items included a painting contest and shop dis- 
plays. 


THE SHOWMAN ALSO 
COMMENDS 


Figures in parentheses indicate 


number of credits 


ABBOTS, J. W.. A/M, Central, Reading: The Good 
Companions, The Girl Can’: Help It, Giant, The Girl 
He Left Behind, The Smailes: Show on Earth (5), 
Adams, D, G., Regal, Kirkcaldy: Children’s club, 
theaire pubicity, Interpol, Stampeded (4). Alexander, 
J., Gaumon:. Wolverhamp.on: Stage Show. Alexander 
K. R., A/M, Odeon, Wolverhampton, Street of 
Sinners Allan, F. B. J., Gaumont, Notting Hill 
Fre Down Below. Allen, L. H., Rivoli, Southend 
The Prince and the Showgirl, These Dangerous 
Years, No Time for Tears (2) Amerena, P. C., 
Odeon, Ramsgate: Hell Drivers. Anderton, R., 
T/M, Odeon, Bury: Miracle in Soho, He!l Drivers (2) 
Archer, D. J., Empire, Coventry: Let's Be Happy. 


BAKER, G. J., Gaumont, Manchester: The Garment 
Jungle. Baker, P. H., Gaumont, Nottingham: Fire 
Down Below. Beetles, B. W., Odeon, Whalley 
Range: Pay the Devil. Billinghurst, L. H., A/M, 
Gaumont, North Shields: Fire Down Below. Bint, 
B., Gaumont, Choriton-cum-Hardy: The Admirable 
Crichton, public relations (2). Bloom, B,, Viciory, 
Wakon: These Dangerous Years. Boddy, J. G., 
Savoy, Portsmouth Yangtse Incident, public 
relations (2). Boot, A., Gainsborough, Bootle: These 
Dangerous Years Bradbury, A. E., Odeon, 
Whalebone Lane Public relations, Oklahoma, 
Miracle in Soho (3). Brettén, P., Princess, Birstall 
Oklahoma! Brissenden, F. Gaumont, Dover 
Sweet Smell of Success. Browne, J. E., Odeon, 
Yeovil: Yangtse Incident Bullock, A., Beacon 
Smethwick: Three Men in a Boat 


“AMPBELL, H. S., Odeon, Edgware Road 
in Soho. 


Miracle 
Campbell, J. G., Regal, Coatbridge: War 

Carpenter, A. M., Odeon, Sutton Cold- 
tie!d: The Admirable Crichton Clark, J. D., A/M, 
Odeon, Bradford: The Unholy Wife. Carter, A. R., 
Odeon, Guernsey: The Prince and the Showgirl, 
Yangtse Incident Cattell, A. G., Regal, Torquay 
No Time for Tears, Clawson, L. G., Regent, Thirsk: 
The Good Companions Claxton, L. K., A/M, 
Ritz, Southend: Press publicity Cockburn, R. C., 
Odeon, Skipton: Boy on a Dolphin, The Admirable 
Crichton (2). Court, H. J., Gaumont, Portsmouth: 
Fire Down Below Crabb, R. 3., Lyric, Welling- 
borough: Public relations, theatre publicity, children’s 
club, Let’s Be Happy (4). Crawley, V. A. H., Odeon, 
Sevenoaks: Twelve Angry Men Crawshaw, R., 
Odeon, Taunton: Hell Drivers, A Day in the Coun- 
try (2), 


DAVANY, W., Ritz, Gateshead: The Smallest Show 
on Earth. Davids, A., Gaumoni. Worcester: Beau 
James Dickenson, F. L. S., Empire, Normanton 
The Proud Ones. Dickinson, A. C., Crescent, Ponte- 
fract: Their Secret Affair, The Admirable Crichton 
(2) Dixon, J. A., Regal, Chesterfield: Carry on, 
Admiral, The Tommy Steele Story (2). Dracott, 
C, H., Odeon, Liverpool: Hell Drivers 


EDINGTON, G. A., Windsor, Balby: The Secret 
Pace Elcock, G. B.. Odeon. Deal: Hell Drivers 
Ellis, J. W., Odeon, Chester: Twelve Angry Men 


FENTON, R., Palace, Knottingley: Children’s club 
Zarak, Davy Crockett and the River Pirates, Drango 
(4) Fletcher, J., Odeon, East Dulwich: Birthday 
celebrations Foster, D., A/M, Wallaw, Biyv:h: The 
Curse of Frankenstein. Fox, R. H., Savoy, Newark 
The Good Companions Frankland, D. G. M., 
Gaumont, Darlington: The Incredible Shrinking Man 
How to Murder a Rich Uncle (2 Freeman, H. A., 
Regal, Hounslow: The Girl He Left Behind, The 
Spirit of St. Louis (2) Furness, R. L., Odeon, 
Warrington: Exhibition 


GASPER, K. J... Gaumont, Upminster: Fire Down 
Be!ow Gilchrist, B., A Gaumont, Sunderland 
Sweet Smell of Success. Gimson, C. D.. A/M, Odeon 
Wha'ebone Lane: 3.10 to Yuma 
Astra, Wunstor!: Zarak Gompertz, F, H.. Odeon, 
Chichester: Hell Drivers. Gorman, L., A/M, Gau- 
mont, Dagenham: Fire Down Below wy ( 
Success (2) Grav, K. J., Ritz, A'dershot: These 


Dangerous Years. The Spirit of St. Louis Grazier, 
T. F., Odeon, Hanley: Interpol, children’s club (2) 
Gurr, C. W., Odeon, Barnet: Miracle in Soho 


HAIGH, D., Palace, Heckmondwike: Davy Crockett 
and the River Pirates, public relations, Zarak, 
personal appearance (4) Hainge, E. D., Odeon, 
Birmingham: Miracle in Soho Handford, E. G., 
Rex, Bedminster: Let’s Be Happy, Yangtse Incident 
(2) Hardy, D., Odeon. Linco'n: The Fuzzy Pink 
N Harrison, F. W., Majestic. Normanton 
The Smaltiest Show on Earth. Henderson. W. S. L., 
Picture House, Dennistoun: Giant, Rock Rock Rock 
(2) Herbert, E. E.. Gaumont, Chadwel! 
After the Bal!. Higham, C. G., Astoria, Finsbury 
Park: Mirac'e in Soho Hodgson, C. A., Royalty, 
Hul!: Children’s club. Holmes, F. L., Ritz, Sunder- 


Admiral. Stampeded (2 Horrex, 
ngs Lynn: Carry on, Admiral, 
children’s club, Spirit of St. Louis, Let's Be Happy 
(4) Hathes, A., Odeon, Coventry: Lady and the 
: Admirab'e Crichton (2) Hughes, D., 
Newark: Press publicity Hugo, K., Odeon, 
Mus well H Miracle in Soho 
KANTER, Odeon, Epsom: and the 
Kelsall, K. P.. Palladium, Oldham: The Tommy 
S:eele S:ory Ihe Good Companions, The Curse 
of Frankens‘ein, Carry on Admiral (4). King, T.. 
Empire Aldershot: Hell Drivers The Admirable 
Crichton (2). Kyle, W. G., Odeon, Bury St. Edmunds 
Valeri 


LAWRIE, W.. Regal 


Tramp 


Greenock: Let's Be Happy. Lee, 


AM R z. Clapton: These Dangerous Years, 
The Abominable Snowman (2). Lennard, E.G.. 
Pal.adium. Midsomer Norton: The Smallest Show 
on Earth Invasion of the Body Snatchers (2). 
Levenson, A. G., Gaumont, Hendon: Children’s club 
Lewis, B. W., A/M, Central, Reading: Let's Be 
Happy. Lockyer, G., Odeon, Stafford: Valerie. Long- 
ley. J. N., Empress, Sutton Coldfield: Fire Down 
Below 
MacDONALD, J. A., Rembrandt, Ewell: Let's Be 
foppy. The Spirit of St. Louis (2). Mackrell, D., 
Haymarket, Newecasile: Let's Be Happy. Mapes, 
G. R., Imperial, Walsall: Funny Face. Marshall, 
P. T.. Gaumont, Edgware: Press publicity, After 
the Ball, Fire Down Below (3), Matthews, R.. 
T/M, Gainsborough Boole: Interpol. MecAree. 


S. D.. Savoy, Birkenhead: The Smallest Show on 
Earth. McEvoy, J., Odeon, Lancaster: Miracle in 
Soho. Mepsted, L. E., Odeon, Colindale: The 
Admirable Crichton. Merrill, J. A.. Magnet, Waver- 
tree: High Tide at Noon. Mills, P. J., Gaumont, 
Liverpool: Across the Bridge, Beau James, How to 
Murder a Rich Uncle (3). Moneypenny, L. A. L., 


Opera House, Jersey: The Incredible Shrinking Man, 


Morris, H, A.. A/M, Odeon, Lianelly: Twelve Angry 
Men. Moss, R. M.. A/M, Gaumont, Plymouth 
Children’s club. Murray, F. C., Odeon, Surbiton 


Miracle in Soho 


NEAT, T. H., Riiz, Stockport: The Spirit of St 
Louis, Stampeded (2). Neill, J. D.. A/M, Regal, 
Falkirk: Stampeded, The Good Companions (2) 


PARKER. R. W.. Savoy, Exeter: War and Peace, 
The Spirit of St. Louis (2). Parr, S. H.. Odeon. 
Swiss Cottage: Miracle in Soho. Pasl, L. D., A/M. 
Royal, Plymouth: Childr n's club. Phileox, J. S. G., 
Pa.ladium, Ealing: Across the Bridge. Pigg, L. H., 
A/M, Elite. Middlesbrough: The Tommy Sicele 
Story, Let's Be Happy. Carry On Admiral (3). Pike, 
E. G., Odeon, Southend: 3.10 to Yuma. Potter, 
W. J5.. Ritz, Winton. The Tommy Steele Story 
Powell, B. H.. A/M Odeon Norwich The 
Admirable Crichton. Purdie, T. B.. Royal, Ply- 
mouth: Public relations. Theatre publicity (2). Puts- 


man, L., Gaumont, Birmingham: Fear Strikes Out 
REED. P.. Odeon. Portsmouth: Miracle in Soho, 
Recvell, S., Oxford, Upperthorpe: Doctor at Large 


Ridi r, N.. Gaumont 
Robdrup, S.. Empire 


Bradford: Fire Down Below 

Darlington: The Smallest 
Show on Earth. Robinson, F. S., Odeon, Harlesden 
Miracle in Soho. Rose, C. 1., Odeon, Waiford 
Miracle in Soho. Ross, I, A/M, Regal, Colchester 
Lady and the Tramp 


SAVAGE, R. M., Gaumont. Chichester: The Seventh 


Sn. Seardifield, J. A., Odeon, Dover: Miracle in 
Soho. Scott, R. A., Rex, Norbury: Public relations, 
Spirit of St. Louis, The Tommy Steele Story (3) 
Scott-Buccleuch, N Lonsdale, Carlisle: Yangtse 
Incidem. The Tommy Steele Story (2). Seddon, 
A. . Ritz. Belfast: And Woman Was Created 
Sewell, G. E., Odeon, Romford: Miracle in Soho 
Sheppard, H. P., Regal. Colchester: Man Afraid 
ilmot, R. C., Odeon, Newcastle: Miracle 
in Soho Simpson, F., Ritz. Market Harborough: 
Children’s club, Stampe _ The Smallest Show on 
Earth, Davy Crockeu and the River Pirates, public 
relations (5). Slater, D. G., A/M, Regal, Lichfield 


Smidmore, F. Odeon, 
The Unholy Wife (2) 
Gunfight at O.K 


The Girl Can't Help It 
Manchester: The Happy Road. 
Smith, C.. Odeon Folkestone 


Corral. Smith, J. L.. Ritz, Edinburgh: The Tommy 
S‘eele Stor Carry On Admiral, Woman of Rome, 
Children’s club, The Girl He Left Behind (5). Smith, 
K. L., Odeon, Walton: Theatre publicity, Spooner, 
H. E.. Gaumont, Reading: How To Murder a Rich 
Uncl The Monte Carlo S:ory (2). Spriggs, B. S.. 


lic Hacknev: Fire Down Below Stevens. B., 

M. Lyric, Wel'ineborough: The Admirable Crich- 
ton. Stevenson, P. C., Rialto. Brough:on: Fire Down 
Below. Street, A. W., Odeon, Jersey: Theatre pub- 


Regent, Brighton: Fire Down Below 
Teanant, R.. Gaumom, Barnslev: The Incredible 
Shrinking Man. Boy on a Do'phn (2). Thirlaway, 
A. C.. A/M. Aworia, Brighton: Yangtse Incident, I 


Was a Teensaze Werewolf (2). Thynae. R., Odeon, 
Brighton: Davy Crockett and the River Pirates. 
Tompkins, Odeon, Mile End Funny Face 
Trema na, E, Odeon, Gillingham: Doctor at Large. 
Treker, cure House. Lydney; Oklahoma! 
Turner, 3. C.. Odeon, Woking: Twe've Angry Men. 
Turner. T. W.. Regal, Gloucester: No Time 
For Tears. The Spirit of S.. Louis (2). Tyler. A.. 
Reeal, Purley: Carry on Admiral. The King and I 
Rock, Rock, Rock, Giant, The Good Companions 
Q) 
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MANAGEMENT 


AUTUMN CAMPAIGNS 


Find a New Way 
of Selling 
the Cinema 


BY THIS time, I imagine, 
holidays are just about over. 
the front-of-house lights go on before the last 
pare Evenings are getting shorter and 

ess pleasant, and television is getting more attrac- 
tive. Soon the occasional electric fire will be 
replaced by the more permanent coal fire—and 
with new audiences being reached by the “ idiot’s 


most managers’ 
It's the time when 


lantern” every week, the coming autumn and 
winter are going to be testing times for the 
cinema. 


We must realise that our prophecy that people 
wouldn't be prepared to sit at home every night 
and watch the TV is only partially true. Pro- 
grammes have improved enormously since last 
winter, and though they will never be quite able 
to equal the entertainment standard offered by 
the cinema, we are going to have a long battle 
for audiences. 

I agree that a good film will always bring them 
in. But I think we should remember that our 
standard of amenities also plays a part in brine- 
ing in the customers; so let’s have a brief look 
at this side of our business. 

First for consideration, though not necessarily 
the most important, is a genera] stepping-up of 
the selling of programmes. We must learn to 
get to the people, wherever they are, and find 
a new way of selling them cinema. 

Your programme is obviously the top item but 
try to think of other items as well. Start some 
new services, for instance, and plug them hard. 
You may have advanced booking for certain films 
on certain days; or special nights featuring one 
thing or another. 

Now what about the cinema itself ? 

Most important is the cultivation of the right 
kind of atmosphere—which can only be of your 
and your staft’s creating. This is a vitally impor- 
tant subject and one which, more than any other, 
reflects the work of the manager. 

Take a look round other theatres, other places 


of entertainment. Learn and adapt anything you 
consider might be useful io your si.cauon. In 
this field there are hundreds of new ideas waiting 
to be exploited. 

On the presentation side, I wonder how many 
managers have sat through complete programmes 
recently and examined the efficiency of their 
theatres from this viewpoint? 

One may be inclined to think this department 
takes care of itself; in fact it is one in which we 
tend to fail more often than in any other. 

I don’t blame the operators—it’s basically the 
managers’ fault, for nothing is more discourag- 
ing to members of the staff than finding that their 

work is scarcely noticed. 

Have you thought about improving presenta- 
tion, making it slicker and more enterprising ? 

Have you considered featuring music, local 
events, etc., and trying to do more for coming 
programmes than simply playing the rather static 
trailers ? 

Have you given any thought to the problem 
of getting to know your patrons better ? 

Comfort is a vitally important factor that in- 
cludes things such as heating and ventilation, 
cleanliness, staff reception, lighting, paybox 
reception and numerous others. 


Basic Subjects, But... 


1 know they're all basic management subjects, 
but have a mental check now on how many of 
them you've given constructive thought to 
recently, 

Considered objectively, can you honestly say 
that your front-of-house tempts the casual passer- 
by to come and have a look inside? And even 
if it does, are you thinking regularly of ways in 
which it can be improved ? 

You may think it rather tmpudent of me to 
raise issues which are, after all, the very basis 
of day-to-day cinema management. I don’t 
know about you, gentlemen, but frankly these 
are the very things that many people do tend to 
forget in the general hurly-burly of programme 
exploitation. 

It is just because we are so familiar with such 
things that they are often overlooked. 

If this short note helps to focus our attention 
on these simple points it will have served its pur- 
pose. For in the next few months we must use 
all our resources to the full in convincing the 
Stay-at-homes that, in the final analysis, the local 
cinema is the place where the best in entertain- 
ment is still to be found. 


‘KINE.’-MGM £600 SHOWMANSHIP CONTEST 


AUSTRALIAN PRODUCE HELPS “SHIRALEE” 


MANAGER G. Williams and his assistant G. 
Pemble concentrated on away-from-the-theatre 
publicity for their Shiralee campaign. Maid- 
stone and District buses carried 18 in. x 5 in. slips 
carrying credits and five -inch diameter teasers 
were posted at selected points in the Medway 
towns. 

Several libraries co-operated by distributing 
thousands of bookmarks. Extra double crowns 
were placed at busy positions in the towns, such 
as bus queues, market place, etc. 

Australian produce was used to secure several 
window displays, while an effective music pre- 
sentation was staged by a major record shop. 
The record of Tommy Steele was plugged in the 
theatre in advance of playdate and later played 
over loudsneakers erected under the canopy. 

A painting contest for children was promoted 
with the Chatham Observer with guest tickets 
offered as prizes. Additional editorial space was 
secured in the Chatham and Gillingham News. 

Highlight of manager A. _Heaton’s campaign 


for “ Designing Woman” at the Regal, Darling- 
ton, was an exhibition. 

The exhibition was arranged in the stalls and 
circle foyers and featured displays of furniture, 
gas appliances and kitchen decor. Co-operating 
traders placed advertisements in the Northern 
Despatch forming a composite page. 

Eight store windows were obtained in promi- 
nent positions and dressed with merchandise, 
posters, showcards and stills. The press pub- 
lished editorial in advance of playdate. 

Thirty-two inches of press space helped man- 
ager A. G. Cattell of the Regal, Torquay, with 
his campaign for “ The Shiralee.” 

A 30 ft. x 8 ft. display was placed on the theatre 
canopy, which can be seen from busy Castle 
Circus. This proved a good attraction. Window 
disp'ays were obtained in central positions. 

Blow-ups of the national press critics’ reviews 
were made and placed on front-of-house, which 

was also decorated with cut-outs of the stars and 
cre ts. 


SHIP CARBONS 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT ... 9d. per word 
\TUATIONS WANTED ... 4d. 
FOR SALE & WANTED... 1/- 
MISCELLANEOUS ... 


Caps 2d. per word extra. Box No. 1/- extra. 


All Classified Adverti must 
be prepoid (except 
eccounts) ond received by Thursdoy 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96.98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Please note that we cannot be 

held responsibie for any mis- 

takes arising [rom advertise- 

ments accepted over the 
telephone 


SITUATIONS VACANT 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, readers may use the following 
service 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals o 
companies to whom your letter should not be 
forwerded. If the box number holder is o. 
the list, your letter will be destroyed. 


WANTED —Experienced Second Opera- 
tor. Apply. Ben Hur Cinema. Whitehorse 
Road, Stepney. Stepney Green 1145. 


SECOND Operator Five-day week 


£9 Ss.—Apply, Manager. Hampstead 
Plavhouse, Pond Street, N.W.3. (Swi 
4000) 


WANTED.—For good-class hall in 
Oxfordshire, practical Manager; 


able job for the right man Reply in 


comfor:- | 
| MANAGER.—41 


confidence to E., Box 643, Kinematograph | 


Weekly 

DISTRIBUTORS require first-class 
Agents, Birmingham, Nottingham, 
of Eng'and; high commission rate. Please 
apply D., Box 642, Kinematograph 
Weekly 


Forum, Newbury, 


Apply to Manager. 


Berks; grade 


| KINE 


West | 


MIDLANDS 

Freehold. Profit nearly £3,000 
p.a. Well fitted and equipped 
and highly successful cinema 
with good capacity. Favourable 
booking position. Price £16,000 
(C.231). 


GLOS. 


Exceptional opportunity. Ex- 
empt lax. Unopposed. Steady 
p.onts, over £1,0.0 p.a. F.ee- 
held, car park. £5,000 for quick 
sale. (B.124) 


CHESHIRE 

Freehold. Seating nearly 1,000. 
Balcony. Cafe and Car Park. 
Net takings nearly £13,000 p.a. 
Price £40,000. (E.93) 


Further particulars of 


CINEMAS FOR SALE 


| cony. 


the above and of all other 
avaslable properties will be supplied to principals only. 


MESSRS. 


HARRIS & GILLOW 


LANCS. 


Close to Manchester. Freehold. 
Good capacity and extremely 
well fitted and equipped. Present 
satisfactory takings and profits 
could be of considerable im- 
provement. Price only £12,000. 


(C.230) 
YORKS. 
Freehold modern cinema with 
Opposition some miles away. 
Seating nearly 1,000 with bal- 
Extremely well fitted and 
equipped throughout. Large 
Car Park. Price £15,000. 


(C.186) 
WEST OF ENGLAND 
Freehold cinema seating 1,100. 
Includes ancillary lettings. Net 
takings exceed £13,000 p.a. 
CinemaScope. Price £31,500. 

(D.202) 


Telephone: GERrard 2504 (10 lines) 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.1 


Telegrams: Faddist, London 


SITUATIONS WANTED 


years of age: circuit 

HONORARY LIFE MEMBER 
COMPANY OF SHOWMEN 
Hard. loyal worker, requires posi Go 
anywhere. Write B., Box 640, Kinemato- 
graph Weckly 


trained 


SALES Representative (ex-manager) de- 


| sires post, Midlands and West of England 


SECON") Projectionist required for the | 


FILM Examiners and Repairers are re- | 


yuired by Columbia Picture Corporation. 
I preference will be given to experi- 
! app icants, but suitab’e trainees are 
cepted; good working conditions. 
Gerrard 4321. 


HIRD Operator 
Comfortable post 
sur j - Contaci 


Toundin:s 
Central 2401.) 


O'Henry. 
m, Jersey 


ANTED at once. Chief: also Second 


ionist Exverienced. — Savoy, 
Middlesex. Phone 1480 
M Librarian required immediately 


c 0. Apply in writing to Chief 
an, 22, Soho Square, W.1 


with Westrex experi- | 
for young man. | 


| Modern studio; 


territory preferred Apply C., Box 641, 
Kinematograph Weekly 


ASSISTANT RELIEF Manager with 
major circuit, 26. single, desires to join 
independent as Theatre Manager and or 
Personal Assistant to business interests 
Public school education. Kine."’ Show- 
man Life-long business background 
F., Box 644, Kinematograph Weekly. 


— 


HIRE 


STUDIO for Hire.—Suitable for T.V., 
shorts and advertising film proJuction 
ighting available. Apply 


PLA. 0646 


CINEMAS FOR SALE 


Bovilsky 


CINEMAS for Sale.—R 
| Cinema Agent, 34. Batson S:reet 


THEATRE SEATS 


REBUILT CHAIRS 


NEW CHAIRS 


CONSULT 


The Largest Seating 
Renovators in Great Britain 
SEATING CARPETS + CURTAINS 
Il'ustrated Brochure and 
Stock Lists with p'easure 


102 BRIGHTON ROAD, LONDON, N.16 
CUssold 2988. Managing Di.ector: Gerald LEVENSON 


700 TIP-UP Seats for sale at 


price Inspection b arranuement 


Apply. Spa Director, Pump Room. Bath 


reasonable 


100 


wanted. 


Seats 
Bay 


SECOND-HAND Cinema 
Write Rex 


Hotel. Whitley 


GODDARD SMITH 


29 
FOR SALE & WANTED 
FOR SALE One RCA Photophon 
type LG 220 Sound System with LMI 
9031 Rotary Stabiliser Soundhead. com- 
plete with speakers, etc At present com. 
Piete with Ross GC! shutter 
mechanisms, with top and bottem spoo 
boxes, but sound stem or mechanisms 
may be sold separate!v.—Offers to he 
made to James Moss F.S.A.A‘-24, Oucen 
Street, Albert Square. Manches‘er. 
WANTED Pair 2+ Lenses aiso 4} 
Backing Lenses and Anamorphs.—Rialto 


Poulton-'e-Fy!de, Lancs 


GAUMONT BRITISH 


35mm. PORTABLE SOUND 
PROJECTORS 


New of Kebuiit Modeis Series 
3 or 4. We have a large stock of these 
popular sound projecturs new in makers’ 
cases or rebuilt models with tuil after: 
sales service to purchasers. Spares 
available from stock. Spoels. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2.000ft. £10 per pair, Other accessories 
available. 


HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON MOU 3241/2 


TERS 


18S) LIMITED 


TTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 


MANAGING DIRESTOR 


LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, W.1 
CANonbury 9401-2 


IMPORTANT 


When replying to Small Ads. do not 

enclose original references or docu- 

ments. SEND COPIES ONLY in the 

first instance. When addressing Box 

Numbers be sure you quote the 
correc! number 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


KINEMATOGRAPH 


FOS 
— 
EF 
— 
VALUERS 
NDUSTRY 
| 


30 


Displays 


of exceptional 
finish & distinction 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 
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PINEWOOD CHALLENGE—continued 


and it also made General Film Dis- 
tributors a very large holder in Uni- 
versal Pictures. 


| partner in New Zealand, was present 


Before the studio had been going | 


very long, British Dominion lost all 
its studios by fire at Elstree, and in a 
very short while Pinewood had agreed 
to take them in as partners and to 
enlarge the ideas of what was to be 
built. Four of the original ten direc- 
tors were still alive: E. R. Crammond, 


then. Pinewood owed a debt to Mr. 


Kerridge and to another friend and | 


partner, Norman Rydge, in Australia. 
He would like to send them greetings 


| from the birthday party. 


| of the big noises 


Spencer Reis, W. H. Cockburn and 
himself 
In 1938 discussions with the Pru- | 


dential Assurance Company resulted | 
Great Future 


in the merging of Pinewood and Den- 
ham. 

Then, at the beginning of the war, 
Pinewood was requisitioned. Sir 
Henry French was very anxious to get 
into the film industry, so he filled the 
stages with sacks of flour. They 
minted money at the studio, 
modated Lloyds headquarters and, 
finally, had the Crown Film Unit. 

Production continued at Denham. 
and that also might have been re- 
quisitioned but for the fact that a 
picture, “ Major Barbara,”’ went six 
weeks over schedule and allowed 


accom- | 


| like the British bulldog: 
| go. 


Lord Rank recalled that, when he 
first went to America in 1945, “ one 
” asked him why he 
had come into the film industry and 
he had replied: “I want a fair share 
of the playing-time of the screens of 
the world for British pictures.” 


It was a great joy that day to 


know that they had secured that end. | 


Their other aim was to try to lift | 


the standard of pictures. 

He believed there was a great future 
for Pinewood, and he had solid 
grounds for his optimism. The reason 
was that his colleague, John Davis, 
was taking more and more interest in 
the studio and in production, and 
once he got his teeth into a job he was 
he never let 
With the skill of all concerned 
Pinewood would meet competition 
and still give great joy in pictures to 


them to set up other pictures, so that | many millions of people. 


they lost only two stages. 


John Davis then interpolated a 


Pinewood was reopened in April, | toast to Lady Rank, which he said | 


1946. 


Bob Kerridge, their friend and ! 


Newcastle: 52 Stowell Street. Tel.: 25539 
Cardilt: 99 Cathedral Road. Tet.: 31609 
Glasgow: 130 Rentieid St. Tel.: 7508/9 Dougias 


MODERNISATION 


SPECIALIST CONTRACTORS 


@ TECHNICAL 
29 Hanover St., 
Batley, Yorks. 
Tel.: 754 


SALES 
Whirlow Lane, 
Sheffield, 11. 
Tel. 7e 


DECORATIONS Lining, 


-Joinery, Furnishings 
Midlands: 
16 Phipson RAd., 
Birmingham, 
Tel.: South 0485 


London; 
23 Fir Grove, 
New Malden, Surrey 
Tel.: Malden 0389 


BARGAIN of the WEEK 


Amplifiers. Selection of secondhand lifters 


by British Acoustic, Kalee, ete.. with and 
without exciter supply from £25. Also brand 
mew compact amplifiers, 18 watt by R.C.A.. 
originally made for special government 
purpose converted by me for cinema use, all 
mew valves oo exciter supply, excellent 
results £29 10s. carr. paid. 


C.W.0. only, refunded if goods returned within 14 
days of receipt 


SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel. : Atherstone 3210/3202 


Printed in Great 


would certainly have been modestly 
vetoed by her if he had suggested that ' 


1957 


| it should be included on the pro- 
gramme. 

A reply in ane of that by Lord 
Rank was made b Brocking- 
ton, who said that las was one of the 
| hosts of the day, but was also a 
grateful guest. He thanked Lord 
Rank for his thoughtful and imagina- 
tive generosity and the shining 
efficiency that had made this a 
memorable occasion. 

All citizens of the Commonwealth 
rejoiced to see Britain at her best. 
| The Rank Organisation had b!azed a 
trail, but there were many roads to 
fol'ow still. 

A surprise item was introduced by 
Dirk Bogarde, wearing his costume as 
Sydney Carton and describing himself 
is “the oldest — membcr of the 
contract artists.” fe said he had 
Seen at the studio over ten years. It 
had been like an Eng'ish summer— 
bright periods, with scattered showers 
and outlook variabic. 

He presented Lord Rank and John 
Davis each with a silver replica of 
the effigy on the cake, so that “ they 
can have their cake and cat it.” 


LATE EXTRAS 


| Thursday, October 3. 


10.30 a.m., Own.—* Professor Tim * 
(RKO Radio) 
Friday, October 4. 
| 2.30 p.m., Own.—‘* Small Hotel" 
(AB-Pathe) 


LONDON 
Tues.,Oct. 8&8 10.30 Celluloid Jack Trent Investigates Carlyle 
a » 8 10.30 Celluloid Along the Costa Brava Carlyle — 
8 2.30 Own... Last Stagecoach West Republic— Jim Davis U 
British Lion 
Wed., ., 9% 10.30 Odeon, Leic. Sq. The One that Got Away ... Rank . Hardy Kruger U 
» 9 10.30 Studio One... Journey into Spring Fancey U 
= » 9% 10.30 Studio One . Son of the Hunchback . E. J. Fancey Rossano Brazzi U 
Fri., , It 10.25 London Pavilion The Pride and the Passion United Artists Sophia Loren U 
BIRMINGHAM 
Tues » 8 10.30 Forum ... The Flesh is Weak v4 Eros ... Milly Vitale > 4 
Wed., ., 9 10.30 West End High Flight Columbia Ray Milland U 
Thur., ,, 10 10.30 West End Robbery Under Arms Rank Peter Finch aoe 
Fri., ,, 11 10.30 West End The Scamp aia Renown Richard Atten- A 
borough 
CARDIFF 
Tues., ,, 8 10.30 Odeon ... The Scamp ied Renown Richard Atten- A 
borough 
Wed. » 9 10.30 Olympia The Flesh is Weak Eros ... Milly Vitale x 
Thur., 10 10.45 Capitol... High Flight Columbia Ray Milland U 
Pri, » It 10.45 Capitol .. Robbery "Under Arms Rank Peter Finch U 
GLASGOW 
Tues. 8 10.45 Gaumont Robbery Under Arms Rank Peter Finch ide 
Wed. 9 10.30 Gaumont The Scamp Renown Richard Atten- A 
borough 
Thur., ,, 10 10.45 Gaumont High Flight Columbia Ray Milland U 
LEEDS 
Thur , 10 10.45 Odeon ... High Flight se Columbia Ray Milland U 
LIVERPOOL 
Tues 8 10.30 Odeon ... Robbery Under Arms Rank Peter Finch U 
MANCHESTER 
Tues., ,, 8 10.30 Odeon ... The Scamp i Renown Richard Atten- A 
borough 
Wed 9 10.45 Odeon ... Robbery Under Arms ... Rank Peter Finch U 
Thur 10 10.45 Odeon .. The Girl in the Kremlin Rank Lex Barker A 
Fri., 1! 10.45 Theatre Royal The Little Hut : nal MGM Ava Gardner X 
NEWCASTLE 
Tues., , 8 10.30 Odeon ... High Flight % oi Columbia Ray Milland U 
SHEFFIELD 
Tues 8 10.30 Odeon ... The Scamp ‘ Renown Richard Atten- A 
borough 
Wed » 9 10.30 Odeon ... High Flight Columbia Ray Milland U 
(aw 10. 39 Hippodrome No Sleep Till Dawn Warner Natalie Wood U 
Britain and Published by ODHAMS F PRESS LTD., ‘Long Acre, London, W.C.2. 
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pO LONDON AND PROVINCIAL TRADE SCREENINGS 


on PRAPH WEF 


aplin| 


Cha 
Dawn Addams 


now in its 


4th GREAT WEEK 


LEICESTER SQUARE THEATRE LOND 
CAMEO-POLY, OXFORD CIRCUS ON 


DAILY MIRROR: "SUPERBLY FUNNY” 


DAILY MAIL: “CHAPLIN STILL HAS NO EQUAL” . 
EVENING STANDARD: "DO GO AND SEE IT” 
SUNDAY EXPRESS: "PURE COMIC GENIUS” : 


NEWS OF THE WORLD: "THERE ARE MORE HONEST LAUGHS TO THE 
MINUTE THAN ANY PICTURE I'VE SEEN IN MONTHS” 
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